



























































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































   worlds of	
   jokes	
   often	
   differing	
   in	
  
categorisation	
  (e.g.	
  one	
  world	
  (TAW1)	
  will	
  be	
  through	
  a	
  situational	
  script,	
  and	
  the	
  following	
  
interpretation	
   and	
   textual	
   actual	
   world	
   (TAW2)	
   personal).	
   In	
   terms	
   of	
   alternative	
   worlds	
  
(domains	
   of	
   textual	
   actual	
  worlds)	
  Milton	
   Jones	
   uses	
   knowledge	
  worlds	
   and	
   hypothetical	
  
extensions	
   of	
   knowledge	
   worlds.	
   In	
   all	
   but	
   one	
   case	
  Milton	
   Jones	
   uses	
   these	
   alternative	
  
worlds	
  to	
  provide	
  more	
  information	
  to	
  constructing	
  worlds.	
  They	
  feed	
  in	
  extra	
  information,	
  
for	
   example	
   a	
   thought	
   of	
   Jones’,	
   and	
   are	
   harmonious	
   with	
   the	
   actual	
   case	
   of	
   the	
   TAW.	
  
Milton	
   Jones’	
   basic	
   level	
   of	
   use	
   of	
   the	
   alternative	
   worlds	
   is	
   replicated	
   in	
   accessibility	
  
relations:	
   the	
   accessibility	
   relations	
   used	
   by	
   Milton	
   Jones	
   are	
   predominantly	
   all	
   held,	
  
however	
   in	
   cases	
  where	
   a	
  world	
   does	
   not	
   hold	
   all	
   relations	
   to	
   be	
   in	
   line	
  with	
   the	
   actual	
  
world	
  (reality)	
  the	
  audience	
  only	
  ever	
  need	
  relax	
  the	
  two	
  highest	
  relations	
   in	
  the	
  typology	
  
(A/properties	
   B/inventory).	
   This	
   keeps	
   all	
   other	
   links	
   to	
   the	
   actual	
   world	
   in	
   place,	
   as	
   he	
  
avoids	
  surreal	
  scenarios	
  within	
  his	
  jokes.	
  The	
  use	
  of	
  a	
  meta-­‐joke	
  in	
  the	
  extract	
  of	
  stand-­‐up	
  
however	
  may	
  hint	
  towards	
  his	
  ability	
  to	
  divert	
  from	
  the	
  usual	
  style	
  shown	
  throughout	
  the	
  
rest	
  of	
  the	
  jokes.	
  Milton	
  Jones’	
  overarching	
  lack	
  of	
  specifics	
  in	
  the	
  worlds	
  he	
  creates	
  for	
  the	
  
audience	
   through	
   his	
   short	
   sections	
   of	
   discourse	
   for	
   each	
   joke	
   means	
   a	
   vast	
   amount	
   of	
  
description,	
   including	
   characteristics	
   of	
   objects	
   /	
   characters	
   are	
   filled	
   in	
   through	
   the	
  
audience’s	
  principle	
  of	
  minimal	
  departure. 
These	
   differences	
   in	
   choices	
   and	
   subsequent	
   complexity	
   is	
   not	
   to	
   suggest	
   that	
  
Stewart	
  Lee’s	
   jokes	
  are	
  more	
  humorous	
  than	
  that	
  of	
  Milton	
  Jones	
  (or	
  vice	
  versa),	
  but	
  that	
  
there	
  is	
  a	
  clear	
  difference	
  between	
  the	
  styles	
  of	
  the	
  two	
  comedians	
  analysed	
  from	
  the	
  view	
  
of	
  possible	
  world	
  approaches	
  within	
  cognitive	
  stylistics. 
	
  
88	
  
	
  
5.3	
  Triumphs	
  of	
  the	
  proposed	
  model	
  (Possible	
  Worlds	
  Model	
  of	
  Humour)	
  
The	
  identification	
  of	
  joke	
  similarity	
  with	
  which	
  the	
  GTVH	
  is	
  so	
  concerned,	
  is	
  essential	
  to	
  be	
  
brought	
   forward	
   and	
   accounted	
   for	
   within	
   the	
   proposed	
   model	
   of	
   analysis.	
   The	
   PWMH	
  
successfully	
  and	
  easily	
  identifies	
  aspects	
  of	
  the	
  comedians’	
  jokes	
  and	
  subsequent	
  cognition	
  
of	
  their	
  audience	
  for	
  this,	
  with	
  its	
  own	
  elements	
  acting	
  as	
  parameters.	
  These	
  elements	
  such	
  
as	
  script	
  use	
  and	
  alternative	
  world	
  use	
  can	
  be	
  defined	
  and	
  analysed	
  in	
  order	
  to	
  find	
  trends	
  in	
  
the	
   style	
  and	
  cognition	
  of	
   the	
   instances	
  of	
  humour.	
  This	
   can	
  be	
  easily	
   compared	
  with	
   the	
  
results	
  of	
  other	
  jokes	
  or	
  sets	
  of	
  jokes	
  by	
  analysing	
  them.	
  For	
  instance,	
  it	
  can	
  be	
  counted	
  how	
  
many	
  times	
  Stewart	
  Lee	
  or	
  Milton	
  Jones	
  use	
  a	
  certain	
  alternative	
  world,	
  or	
  which	
  script	
   is	
  
the	
  most	
  often	
  used	
  within	
  their	
   jokes.	
  The	
  PWMH	
  has	
  also	
  been	
  shown	
  to	
  be	
  capable	
  of	
  
accounting	
   for	
   differences	
   in	
   how	
   these	
   worlds	
   are	
   used,	
   for	
   instance	
   the	
   accessibility	
  
relations	
   relaxed	
   within	
   them.	
   Accounting	
   for	
   similarity	
   within	
   the	
   extracts	
   and	
   in	
  
comparison	
  to	
  other	
  comedians’	
  extracts	
   is	
  what	
  builds	
  a	
  style	
   for	
  each	
  comedian.	
  Within	
  
the	
  extracts	
  analysed	
  it	
  has	
  been	
  successfully	
  shown	
  that	
  each	
  comedian	
  can	
  be	
  attributed	
  
their	
  own	
  style	
  based	
  on	
  common	
  trends	
  within	
  the	
  structure	
  and	
  production	
  of	
  their	
  jokes.	
  
	
   The	
  use	
  of	
  cognitive	
  stylistics	
  means	
  that	
  the	
  model	
  inherits	
  the	
  feats	
  that	
  this	
  type	
  
of	
  analysis	
  provides.	
  With	
  such	
  a	
  cognitively	
  complex	
  phenomenon	
  as	
  humour,	
  the	
  cognitive	
  
input	
   focuses	
   on	
  why	
   something	
   appears	
   as	
   humorous,	
   and	
   the	
   stylistic	
   aspects	
   focus	
   on	
  
how	
  this	
  is	
  conveyed	
  through	
  the	
  choices	
  made	
  by	
  the	
  writer	
  /	
  comedian.	
  The	
  process	
  as	
  a	
  
whole	
  revolves	
  around	
  the	
  same	
  way	
  as	
  described	
  by	
  Gavins	
  and	
  Steen	
  considering	
  literary	
  
texts:	
  
	
  
relating	
  the	
  structures	
  of	
  the	
  work	
  of	
  art,	
   including	
  the	
  literary	
  text,	
  to	
  their	
  
presumed	
   or	
   observed	
   psychological	
   effects	
   on	
   the	
   recipient,	
   including	
   the	
  
reader.	
  
(Gavins	
  and	
  Steen	
  2003,	
  p.	
  1)	
  
	
  
Possible	
  worlds	
   theory	
   is	
  more	
   in-­‐line	
  with	
   the	
   intuition	
  of	
  an	
  audience	
  when	
  considering	
  
their	
   imagination	
  and	
  projections	
  of	
   textual	
   actual	
  worlds	
   from	
   jokes.	
  Previous	
  notions	
  of	
  
“planes”	
  (Koestler	
  1969)	
  and	
  “script	
  opposition”	
  (Raskin	
  1985;	
  Attardo	
  1994)	
  fail	
  to	
  show	
  an	
  
in-­‐depth	
   picture	
   of	
   a	
   reader	
   /	
   hearer’s	
   cognitive	
   processes	
   when	
   engaging	
   with	
   jokes.	
  
Cognitive	
  stylistics’	
  focus	
  on	
  the	
  psychology	
  behind	
  reading	
  processes	
  can	
  be	
  seen	
  as	
  more	
  
89	
  
	
  
worthwhile	
  in	
  an	
  analysis	
  of	
  humour	
  than	
  that	
  of	
  the	
  GTVH’s	
  parameters,	
  which	
  have	
  very	
  
few	
  links	
  with	
  psychology	
  (such	
  as	
  the	
  situation	
  parameter).	
  Cognitive	
  stylistic	
  elements	
  can	
  
aid	
  the	
  definition	
  of	
  genre	
  through	
  uncovering	
  trends	
   in	
  the	
  effects	
  on	
  a	
  reader	
  /	
  hearer’s	
  
cognition,	
  and	
  this	
  is	
  continued	
  within	
  the	
  PWMH.	
  
Oring	
  comments	
  on	
  the	
  lack	
  of	
  research	
  into	
  genre	
  in	
  humour:	
  
	
  
Narrative	
   Strategy	
   (NS)	
   also	
   seems	
   unobjectionable	
   as	
   an	
   aspect	
   of	
   jokes,	
  
although,	
  again,	
  GTVH	
  has	
  not	
  inspired	
  much	
  close	
  work	
  on	
  the	
  various	
  joke	
  
genres	
  
(Oring	
  2011,	
  p.	
  207)	
  
	
  	
  
The	
   GTVH	
   and	
   its	
   parameters	
   (KRs)	
   have	
   not	
   been	
   used	
   in	
   order	
   to	
   categorise	
   types	
   of	
  
similarities	
   into	
   genres.	
   This	
   thesis	
   has	
   built	
   the	
   foundations	
   to	
   do	
   this	
  with	
   the	
   analyses	
  
carried	
  out	
   through	
   the	
  proposed	
  model	
   (Possible	
  Worlds	
  Model	
   of	
  Humour).	
   The	
   trends	
  
attributed	
   to	
   Stewart	
   Lee	
   for	
   example	
   could	
   provide	
   a	
  wider	
   distinction	
   of	
   Stewart	
   Lee’s	
  
stand-­‐up	
   if	
   compared	
   across	
   many	
   transcripts	
   of	
   his	
   work.	
   The	
   use	
   of	
   a	
   wide	
   range	
   of	
  
alternative	
  worlds	
  and	
  the	
  relaxation	
  of	
  accessibility	
  relations	
  (A/properties	
  B/inventory	
  and	
  
E/natural	
   laws)	
   could	
   not	
   just	
   be	
   a	
   product	
   of	
   this	
   particular	
   extract	
   of	
   discourse,	
   but	
   a	
  
common	
  feature	
  and	
  genre	
  defining	
  style	
  of	
  Stewart	
  Lee’s	
  stand-­‐up	
  comedy.	
  These	
  ideas	
  are	
  
able	
  to	
  be	
  extended	
  and	
  shown	
  to	
  be	
  used	
  by	
  many	
  different	
  stand-­‐up	
  comedians	
  collating	
  
them	
  into	
  a	
  genre.	
  These	
  trends,	
  that	
  can	
  be	
  defined	
  by	
  using	
  the	
  model,	
  illustrate	
  its	
  ability	
  
to	
   acknowledge	
   the	
   creativity	
   used	
   within	
   instances	
   of	
   humour,	
   and	
   in	
   this	
   instance	
   of	
  
stand-­‐up	
   comedy.	
   The	
   model	
   uses	
   cognitive	
   stylistics	
   in	
   a	
   way	
   that	
   is	
   designed	
   and	
  
successful	
   in	
   extending	
   its	
   use	
   from	
  western	
   literature	
   to	
   discourse	
   used	
   in	
   performance.	
  
This	
  is	
  combined	
  with	
  existing	
  models	
  of	
  humour	
  research	
  such	
  as	
  the	
  script	
  use	
  of	
  the	
  SSTH	
  
influencing	
  the	
  creation	
  of	
  the	
  PWMH.	
  This	
  breaks	
  away	
  from	
  the	
  previously	
  pun-­‐focussed	
  
structural	
   theories	
   for	
   analysing	
   humour,	
  which	
  were	
   irrelevant	
  when	
   considering	
   sets	
   of	
  
jokes	
  as	
   in	
   stand-­‐up	
  comedy.	
  The	
  model	
  has	
   filled	
  a	
  gap	
   in	
   the	
  combination	
  of	
   these	
   two	
  
areas	
  and	
  applied	
  it	
  to	
  an	
  academically	
  neglected	
  humorous	
  text.	
  
	
   	
  
5.4	
  How	
  the	
  Possible	
  Worlds	
  Model	
  of	
  Humour	
  avoids	
  criticism	
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The	
  General	
  Theory	
  of	
  Verbal	
  Humor	
  could	
  not	
  have	
  provided	
  the	
  same	
  level	
  of	
  replicable	
  
and	
   falsifiable	
   analysis	
   on	
   stand-­‐up	
   comedy	
   as	
   has	
   been	
   achieved	
  by	
   the	
  Possible	
  Worlds	
  
Model	
   of	
   Humour	
   (PWMH).	
   The	
  GTVH	
  may	
   be	
   successful	
   in	
   providing	
   an	
   insight	
   into	
   the	
  
structure	
  of	
  short	
  jokes	
  (short	
  single-­‐joke	
  containing	
  texts)	
  however,	
  this	
  does	
  not	
  make	
  for	
  
a	
  whole	
  and	
  informative	
  analysis	
  of	
   jokes,	
  especially	
   in	
  the	
  case	
  of	
  a	
  text	
  such	
  as	
  stand-­‐up	
  
comedy.	
   The	
   PWMH	
   introduced	
   in	
   this	
   thesis	
   has	
   gone	
   some	
   way	
   in	
   combatting	
   and	
  
avoiding	
  the	
  same	
  criticism	
  as	
  that	
  which	
  the	
  GTVH	
  receives.	
  	
  
The	
  issue	
  regarding	
  under-­‐definition	
  in	
  the	
  GTVH	
  is	
  avoided	
  by	
  the	
  elements	
  of	
  the	
  
proposed	
  model	
  already	
  being	
  established	
  and	
  highly	
  regarded	
  as	
  theory	
  from	
  the	
  area	
  of	
  
cognitive	
  stylistics	
  (cognitive	
  poetics).	
  Though	
  used	
  in	
  specific	
  ways	
  as	
  explained,	
  the	
  main	
  
premise	
  of	
  each	
  step	
  of	
  the	
  model	
  is	
  grounded	
  by	
  widely	
  accepted	
  theory	
  in	
  the	
  analysis	
  of	
  
fiction	
  and	
  discourse.	
  The	
  development	
  and	
  maturity	
  of	
  possible	
  worlds	
  in	
  fiction	
  has	
  led	
  to	
  
Ryan’s	
   (1985;	
   1991a;	
   1991b)	
   replicable	
   typology	
   of	
   accessibility	
   relations	
   and	
   the	
  
categorisation	
  of	
  alternative	
  worlds	
  produced	
  by	
  discourse.	
  Attributing	
  these	
  properties	
  to	
  a	
  
joke	
   is	
   then	
   achieved	
  with	
   ease	
   by	
   choosing	
   from	
   the	
   limited	
   options	
   available	
   as	
   set	
   by	
  
prior	
  research.	
  Notions	
  such	
  as	
  these	
  and	
  scripts	
  from	
  schema	
  theory	
  are	
  therefore	
  not	
  born	
  
with	
  the	
  PWMH	
  and	
  are	
  included	
  as	
  a	
  credit	
  to	
  their	
  respectability	
  as	
  theories	
  of	
  cognition	
  
and	
  stylistic	
  analysis.	
  This	
  theory	
  has	
  been	
  used	
  in	
  the	
  same	
  way	
  as	
  intended	
  for	
  literature,	
  
yet	
  adapted	
  in	
  light	
  of	
  linguistic	
  theories	
  of	
  humour	
  (in	
  particular	
  the	
  obscure	
  and	
  neglected	
  
text	
  of	
  stand-­‐up	
  comedy)	
  to	
  secure	
  relevant	
  results	
  are	
  shown.	
  
Ritchie’s	
   (2004)	
   issues	
   with	
   the	
   logical	
   mechanism	
   (LM)	
   of	
   the	
   General	
   Theory	
   of	
  
Verbal	
  Humor	
  centred	
  on	
  its	
  purpose:	
  it	
  is	
  not	
  clear	
  what	
  exactly	
  the	
  LM	
  does	
  or	
  whether	
  it	
  
is	
   even	
   necessary.	
   This	
   confusing	
   notion	
   of	
   a	
   logical	
  mechanism	
   is	
   not	
   in	
   use	
   or	
   adapted	
  
within	
  the	
  PWMH,	
  however	
  this	
  does	
  not	
  hinder	
  it,	
  or	
  leave	
  it	
  lacking	
  in	
  any	
  way.	
  The	
  logical	
  
mechanism’s	
   role	
   of	
   describing	
   how	
   the	
   incongruity	
   is	
   produced	
   would	
   be	
   an	
   arbitrary	
  
addition	
  to	
  the	
  proposed	
  model:	
   the	
  PWMH	
  analysis	
   illustrates	
  that	
   incongruity	
   is	
  present	
  
between	
   two	
   textual	
   actual	
   worlds	
   created	
   (or	
   a	
   textual	
   actual	
   world	
   and	
   conflicting	
  
alternative	
  world)	
  which	
  creates	
  humour	
  and	
  elicits	
  laughter	
  as	
  a	
  reaction	
  to	
  this,	
  however	
  
the	
  incongruous	
  relationship	
  between	
  these	
  two	
  worlds	
  need	
  not	
  be	
  explicitly	
  identified	
  but	
  
merely	
   acknowledged	
  as	
   appropriate.	
   This	
   simplicity	
   of	
   using	
   “appropriate	
   incongruity”	
   in	
  
humour	
  theory	
  could	
  be	
  argued	
  as	
  taking	
  a	
  step	
  back	
  from	
  the	
  inclusion	
  of	
  an	
  LM	
  within	
  a	
  
theory	
   of	
   humour,	
   yet	
   incongruity-­‐resolution	
   theories	
   have	
   not	
   provided	
   consistency	
   in	
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identifying	
  and	
  explaining	
  resolution,	
  and	
  is	
  therefore	
  an	
  arbitrary	
  element	
  until	
  refined	
  as	
  
applicable	
  in	
  all	
  humorous	
  circumstances	
  (e.g.	
  surreal	
  humour).	
  Raskin	
  (2006)	
  hypothesised	
  
about	
  the	
  LM	
  being	
  unnecessary	
  in	
  a	
  theory	
  of	
  humour	
  as	
  it	
  was	
  likely	
  to	
  be	
  encompassed	
  
within	
   the	
   whole	
   joke,	
   and	
   not	
   just	
   limited	
   to	
   the	
   categorisation	
   of	
   one	
   parameter.	
   The	
  
PWMH	
  treats	
  the	
  notion	
  of	
  a	
  logical	
  mechanism	
  in	
  the	
  same	
  way:	
  each	
  instance	
  of	
  humour	
  
is	
   itself	
   a	
   logical	
   mechanism,	
   as	
   the	
   particular	
   aspects	
   of	
   the	
   joke	
   (alternative	
   worlds,	
  
accessibility	
   relations,	
   scripts	
   in	
   use)	
   define	
   exactly	
   how	
   that	
   particular	
   occurrence	
   of	
  
humour	
   is	
   created	
   through	
   the	
   stylistic	
   choices	
   made,	
   and	
   the	
   audience’s	
   cognitive	
  
processing	
  of	
  this	
  discourse.	
  There	
  is	
  no	
  particular	
  need	
  for	
  a	
  resolution	
  to	
  occur	
  in	
  humour;	
  
the	
  incongruity	
  of	
  projections	
  are	
  witnessed	
  by	
  a	
  reader	
  /	
  hearer	
  and	
  they	
  are	
  left	
  open	
  to	
  
interpretation,	
  not	
   resolved	
  as	
   the	
  GTVH	
  suggests	
   to	
  provide	
  a	
  cognitive	
  end	
  point	
   in	
   line	
  
with	
  the	
  discourse.	
  
	
   The	
  cognitive	
  mechanisms	
  that	
  Davies	
  (2011)	
  claim	
  are	
  lacking	
  from	
  being	
  identified	
  
by	
  the	
  logical	
  mechanism	
  within	
  the	
  GTVH	
  is	
  a	
  criticism	
  that	
  is	
  combatted	
  by	
  the	
  inclusion	
  of	
  
cognitive	
  processes	
  analysed	
  within	
  the	
  PWMH’s	
  base	
  in	
  cognitive	
  stylistics.	
  Though	
  useful	
  
in	
  many	
  circumstances,	
  stylistics	
  alone	
  would	
  not	
  go	
  deep	
  enough	
  to	
  explain	
  the	
  audience’s	
  
thought	
  processes	
  in	
  reading	
  /	
  hearing	
  humour	
  and	
  it	
  is	
  this	
  shallow	
  analysis	
  that	
  the	
  GTVH	
  
provides	
  within	
  the	
  structural	
  viewpoint	
  provided	
  by	
  its	
  parameters	
  (naming	
  parts).	
  Linking	
  
together	
   elements	
   of	
   style	
   and	
   cognition	
   produces	
   a	
   far	
  more	
   extensive	
   analysis	
   of	
   how	
  
these	
  elements	
  of	
  style	
  affect	
  their	
  audience.	
  The	
  given	
  analysis	
  of	
  Stewart	
  Lee’s	
  joke	
  35	
  is	
  
more	
   insightful	
  than	
  that	
  which	
  could	
  be	
  achieved	
  by	
  viewing	
   it	
   from	
  a	
  traditional	
  stylistic	
  
perspective.	
   We	
   would	
   end	
   up	
   with	
   an	
   analysis	
   that	
   focused	
   predominantly	
   on	
   the	
  
comedian’s	
   linguistic	
   choices,	
   including	
   connotations	
   of	
   words	
   such	
   as	
   ‘bothy’	
   and	
  
‘shortbread’	
  to	
  agree	
  with,	
  and	
  solidify,	
  the	
  foregrounding	
  of	
  Scotland.	
  This	
  short	
  text	
  would	
  
be	
  classed	
  as	
  diegetic	
  with	
  a	
  lot	
  of	
  detail	
  provided	
  in	
  a	
  short	
  space,	
  as	
  the	
  reader	
  is	
  given	
  the	
  
precise	
  information	
  of	
  what	
  Braveheart	
  looks	
  like	
  with	
  regards	
  to	
  specifics	
  of	
  the	
  situation.	
  
Cognitive	
  stylistics,	
  and	
  the	
  PWMH	
  by	
  association,	
  include	
  these	
  aspects	
  of	
  analysis	
  into	
  the	
  
linguistic	
  choices	
  of	
  a	
  text,	
  but	
  also	
  provide	
  insight	
  into	
  how	
  this	
  affects	
  a	
  reader	
  /	
  hearer’s	
  
cognitive	
   processes	
   in	
   regard	
   to	
   engaging	
   with	
   the	
   discourse.	
   Humour	
   is	
   a	
   complex	
  
phenomenon	
  to	
  describe	
  and	
  analyse,	
  and	
  traditional	
  stylistics	
  would	
  not	
  touch	
  on	
  the	
  all-­‐
important	
  processes	
  of	
  why	
  we	
  are	
  brought	
  to	
  laughter	
  by	
  certain	
  pieces	
  of	
  discourse.	
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  The	
   logic	
   that	
   using	
   possible	
   worlds	
   on	
   texts	
   stems	
   from	
   is	
   key	
   in	
   combatting	
  
another	
  one	
  of	
  Davies’	
   (2011)	
  criticisms	
  regarding	
  the	
  GTVH	
  and	
   lack	
  of	
  reasoning.	
  Just	
  as	
  
the	
  LM	
  contained	
  too	
   few	
  mechanisms,	
  she	
  also	
  argues	
  the	
  case	
  there	
   is	
   insufficient	
   logic	
  
involved.	
  Ryan’s	
  typology	
  of	
  accessibility	
  relations	
   illustrates	
  how	
  the	
  audience	
  are	
  able	
  to	
  
project	
   the	
   worlds	
   within	
   the	
   discourse	
   of	
   a	
   comedian	
   despite	
   them	
   potentially	
   being	
  
detached	
  from	
  our	
  real	
  world	
  (AW).	
  In	
  order	
  for	
  an	
  audience	
  to	
  wholly	
  believe	
  and	
  construct	
  
a	
  possible	
  world	
  that	
  will	
  provide	
   incongruity	
  with	
  another	
  no	
  matter	
  how	
  surreal,	
  certain	
  
expectations	
  (accessibility	
  relations)	
  may	
  be	
  necessary	
  to	
  be	
  ignored	
  (relaxed).	
  The	
  PWMH	
  
has	
  the	
  ability	
  to	
  illustrate	
  how	
  truth	
  relations	
  are	
  used	
  in	
  the	
  production	
  of	
  humour	
  to	
  aid	
  
incongruity.	
   In	
   examples	
   of	
   the	
   analysis	
   where	
   accessibility	
   relations	
   are	
   relaxed,	
   this	
   is	
  
usually	
  present	
  in	
  the	
  second	
  possible	
  world	
  and	
  not	
  the	
  first.	
  Milton	
  Jones’	
  joke	
  6	
  does	
  this:	
  
the	
  first	
  possible	
  world	
  comes	
  from	
  the	
  initial	
  world	
  constructed	
  by	
  the	
  phrase	
  “sticks	
  and	
  
stones…”,	
   this	
   is	
   projected	
   from	
   the	
   actual	
  world	
  with	
   the	
   exact	
   same	
  meaning	
   of	
   verbal	
  
bullying	
  not	
  being	
  able	
  to	
  harm	
  someone.	
  The	
  second	
  textual	
  actual	
  world	
  (TAW2)	
  however	
  
is	
  not	
  in	
  line	
  with	
  the	
  AW	
  and	
  needs	
  to	
  have	
  an	
  accessibility	
  world	
  relaxed	
  for	
  the	
  audience	
  
to	
   have	
   just	
   as	
  much	
   belief	
   in	
   it	
   as	
   the	
   first	
   (TAW1).	
   By	
   relaxing	
  A/properties	
   it	
   becomes	
  
plausible	
  and	
  easy	
   to	
  project	
  a	
  world	
   in	
  which	
  Milton	
   Jones	
  has	
   survived	
  going	
   through	
  a	
  
printing	
  press.	
  By	
  adapting	
  reasoning	
  of	
  what	
  is	
  true	
  /	
  false	
  in	
  the	
  AW	
  (in	
  the	
  relaxation	
  of	
  
accessibility	
  relations)	
  it	
  becomes	
  clear	
  how	
  it	
  is	
  easy	
  to	
  project	
  the	
  worlds	
  in	
  jokes	
  without	
  
questioning	
  their	
  often	
  surreal	
  /	
  illogical	
  nature.	
  
	
   The	
   criticisms	
   outlined	
   of	
   the	
   GTVH	
   were	
   influential	
   in	
   the	
   construction	
   of	
   the	
  
PWMH	
   as	
   it	
   attempts	
   to	
   avoid,	
   and	
   to	
   a	
   certain	
   extent	
   solve,	
   these	
   issues.	
   This	
   effort	
  
however,	
   is	
  not	
  to	
  say	
  that	
  the	
  PWMH	
  itself	
   is	
  exempt	
  from	
  possible	
  criticisms.	
  The	
  meta-­‐
joke	
  introduced	
  by	
  Milton	
  Jones	
  as	
  joke	
  33,	
  may	
  be	
  perceived	
  as	
  better	
  explained	
  through	
  
pragmatics-­‐based	
  theory	
  as	
  the	
  context	
  of	
  the	
  discourse	
  plays	
  a	
  key	
  part	
  in	
  the	
  expectation	
  
of	
  humour.	
  This	
  alone	
  suggests	
  further	
  room	
  for	
  the	
  model	
  to	
  develop.	
  Additionally,	
  through	
  
theoretical	
   basis	
   it	
   inherits	
   any	
   criticisms	
   of	
   possible	
   world	
   approaches	
   to	
   texts	
   (and	
  
fictionality).	
  These	
  possible	
  areas	
  of	
  criticism	
  are	
  an	
  unavoidable	
  result	
  of	
  the	
  PWMH	
  being	
  
in	
  a	
  status	
  of	
  development,	
  as	
  a	
  new	
  contribution	
  to	
  humour	
  theory	
  and	
  cognitive	
  stylistics.	
  
By	
  tackling	
  a	
  more	
  complex	
  text	
  such	
  as	
  stand-­‐up	
  comedy,	
  the	
  potential	
  for	
  the	
  PWMH	
  to	
  
be	
   illustrated	
  as	
   lacking	
   is	
  greater,	
  and	
  therefore	
  presents	
  a	
  more	
  transparent	
  view	
  of	
  the	
  
proposed	
  model	
   in	
   light	
  of	
   the	
  criticisms	
  of	
  previous	
   theories	
  and	
  models.	
  The	
  continuing	
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issues	
  with	
  the	
  GTVH	
  since	
  its	
  conception	
  illustrate	
  why	
  this	
  proposed	
  model	
  is	
  a	
  necessary	
  
contribution	
   to	
   the	
   field	
   of	
   humour	
   studies,	
   and	
  more	
   specifically	
   humour	
   theory	
   from	
   a	
  
linguistic	
  perspective.	
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6.	
  Conclusion	
  
This	
   thesis	
   has	
   contributed	
   to	
   the	
   areas	
   of	
   humour	
   research	
   and	
   cognitive	
   stylistics,	
   by	
  
introducing	
   a	
   new	
   model	
   for	
   humour	
   analysis:	
   the	
   Possible	
   Worlds	
   Model	
   of	
   Humour	
  
(PMWH),	
  and	
  applying	
  this	
  to	
  the	
  neglected	
  phenomena	
  of	
  stand-­‐up	
  comedy	
  as	
  a	
  text.	
  It	
  has	
  
been	
   shown	
   that	
   humour	
   as	
   a	
   whole	
   relies	
   to	
   a	
   great	
   extent	
   on	
   the	
   active	
   use	
   of	
   the	
  
audience’s	
  imagination,	
  taking	
  knowledge	
  from	
  the	
  actual	
  world	
  and	
  adapting	
  it	
  to	
  construct	
  
two	
   textual	
  actual	
  worlds	
   (or	
  a	
   textual	
  actual	
  world	
  and	
  alternative	
  world)	
  within	
  a	
   joke’s	
  
textual	
  universe	
  that	
  are	
  “appropriately”	
   incongruous	
  with	
  each	
  other.	
  This	
   is	
  achieved	
  by	
  
an	
  audience	
  using	
  knowledge	
  of	
  culture,	
  common	
  experience,	
  and	
  previous	
  narratives	
  they	
  
have	
  been	
  witness	
  to	
  in	
  the	
  actual	
  world.	
  	
  
Looking	
  at	
   the	
  progression	
  of	
   theories	
  of	
  humour,	
  an	
  outline	
  of	
  main	
   theories	
  was	
  
provided,	
  noting	
   the	
   three	
  often	
  cited	
  categories	
  of	
  humour	
   theories	
  as	
  being	
  superiority,	
  
relief	
  and	
   incongruity.	
   Incongruity-­‐resolution	
  and	
  appropriate	
   incongruity	
  were	
  considered	
  
to	
   further	
  define	
  this	
   theory	
  of	
  humour,	
  as	
  well	
  as	
  Koestler’s	
  notion	
  of	
  bisociation	
   (1969),	
  
influencing	
   further	
   theories	
   and	
   models	
   to	
   be	
   created	
   for	
   the	
   purpose	
   of	
   the	
   linguistic	
  
analysis	
  of	
  jokes.	
  One	
  of	
  the	
  models	
  influenced	
  was	
  the	
  Semantic	
  Script	
  Theory	
  of	
  Humour	
  
created	
   by	
   Raskin	
   (1985),	
   which	
   has	
   its	
   roots	
   in	
   pragmatics	
   and	
   the	
   NBF	
   communication	
  
mode	
   derived	
   from	
  Grice’s	
   Cooperative	
   Principle.	
   The	
   Semantic	
   Script	
   Theory	
   of	
   Humour	
  
was	
  shown	
  as	
  analysing	
  jokes	
  with	
  a	
  focus	
  on	
  the	
  interpretations	
  (incongruity),	
  identified	
  as	
  
“scripts”.	
  The	
  “script-­‐switch	
  trigger”	
  of	
  either	
  contradiction	
  or	
  ambiguity	
  to	
  determine	
  the	
  
reveal	
   of	
   jokes,	
   placed	
   this	
   theory	
  within	
   the	
  bracket	
   of	
   an	
   incongruity-­‐resolution	
   theory.	
  
These	
   opposing	
   “scripts”	
   and	
   their	
   description	
   as	
   an	
   interpretation	
   of	
   an	
   utterance	
  were	
  
brought	
  forward	
  to	
  be	
  included	
  in	
  the	
  General	
  Theory	
  of	
  Verbal	
  Humor,	
  to	
  which	
  this	
  thesis	
  
has	
  dedicated	
  a	
  lot	
  of	
  attention.	
  
	
   The	
  General	
  Theory	
  of	
  Verbal	
  Humor	
  has	
  been	
  shown	
  in	
  its	
  intended	
  use	
  in	
  analysing	
  
jokes	
   and	
   their	
   similarity	
   to	
   each	
   other,	
   as	
  well	
   as	
   focusing	
   on	
   its	
   criticism,	
   something	
   to	
  
consider	
   in	
   the	
  construction	
  of	
  a	
  new	
  model.	
  The	
  majority	
  of	
  criticism	
  from	
  Davies	
   (2004;	
  
2010),	
   Oring	
   (2010)	
   and	
   Ritchie	
   (2004)	
   revolves	
   around	
   the	
   lack	
   of	
   definition	
   within	
   the	
  
GTVH,	
   and	
   the	
   production	
   of	
   the	
  model	
  without	
   a	
   link	
   to	
   other	
   linguistic	
   theories.	
   These	
  
criticisms	
   influence	
   the	
   attribution	
   of	
   parameters	
   in	
   an	
   analysis	
   to	
   become	
   arbitrary,	
   as	
  
decisions	
  would	
  widely	
   vary	
   from	
  person	
   to	
   person.	
   It	
  was	
   also	
   illustrated	
   that	
   the	
  GTVH	
  
comes	
  under	
  more	
   scrutiny	
  when	
  applied	
   to	
   stand-­‐up	
   comedy.	
   Its	
  penchant	
   for	
   analysing	
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short	
   single-­‐joke	
   texts	
  means	
   that	
  when	
   a	
   stand-­‐up	
   comedian	
   such	
   as	
   Richard	
   Herring	
   is	
  
analysed,	
   it	
   cannot	
   deal	
   with	
   the	
   continuity	
   and	
   relationship	
   between	
   jokes.	
   Even	
   the	
  
version	
  of	
  the	
  model	
  geared	
  towards	
  analysing	
  extended	
  texts	
  falls	
  short,	
  as	
  it	
  presumes	
  a	
  
structure	
  in	
  which	
  only	
  one	
  main	
  instance	
  of	
  humour	
  exists.	
  This	
  downfall	
  of	
  the	
  model	
  was	
  
associated	
  with	
  the	
  lack	
  of	
  research	
  into	
  stand-­‐up	
  comedy,	
  and	
  the	
  scarcity	
  of	
  using	
  it	
  as	
  a	
  
text	
   within	
   humour	
   theory	
   (a	
   lack	
   which,	
   it	
   is	
   hoped,	
   this	
   thesis	
   goes	
   some	
   way	
   to	
  
addressing).	
  This	
   identified	
   the	
  necessity	
  of	
  a	
  new	
  model	
  of	
  humour	
   to	
  be	
  proposed;	
  one	
  
that	
  was	
   capable	
   of	
   analysing	
   stand-­‐up	
   comedy	
   that	
   also	
   shows	
   interesting	
   results	
   in	
   the	
  
styles	
  of	
  comedians.	
  
My	
   research	
   here	
   has	
   sought	
   to	
   remedy	
   this	
   perceived	
   gap	
   in	
   the	
   literature	
   by	
  
proposing	
   what	
   we	
   have	
   called	
   a	
   Possible	
   Worlds	
   Model	
   of	
   Humour.	
   It	
   has	
   been	
  
constructed	
  with	
  the	
  adaptation	
  of	
  Ryan’s	
  notions	
  of	
  textual	
  actual	
  worlds	
  and	
  the	
  structure	
  
of	
  a	
  textual	
  universe,	
  traditionally	
  used	
  in	
  the	
  analysis	
  of	
  literature.	
  Aspects	
  of	
  the	
  analysis	
  
have	
  been	
   formed	
   through	
   further	
  work	
   in	
   the	
   field	
  of	
  possible	
  worlds	
   theory:	
   the	
  model	
  
identifies	
   the	
  scripts	
  and	
  their	
  categorisation	
   (situational,	
  personal,	
  and	
   instrumental)	
   that	
  
are	
  triggered	
  by	
  the	
  text	
  to	
  bring	
  information	
  from	
  the	
  real-­‐world	
  (actual	
  world)	
  to	
  the	
  two	
  
textual	
   actual	
   worlds	
   of	
   a	
   joke	
   (Stockwell	
   2002;	
   Schank	
   and	
   Abelson	
   1977),	
   the	
   modal	
  
worlds	
   created	
   surrounding	
   the	
   textual	
   actual	
  world	
   (Ryan	
   1985),	
   how	
   the	
  worlds	
   of	
   the	
  
discourse	
   are	
   categorised	
   in	
   terms	
   of	
   their	
   link	
   to	
   the	
   real	
   world	
   (Ryan’s	
   accessibility	
  
typology,	
   1991b)	
   and	
   how	
   intertextuality	
  may	
   be	
   at	
   use	
  within	
   a	
   joke,	
   rather	
   than	
   solely	
  
relying	
   on	
   the	
   principle	
   of	
  minimal	
   departure	
   (Ryan	
   1985;	
   Semino	
   1997).	
   The	
  model	
   as	
   a	
  
whole	
   gives	
   insight	
   into	
   the	
   cognitive	
   effect	
   of	
   a	
   joke	
   on	
   an	
   audience,	
   and	
   the	
   stylistic	
  
choices	
  of	
  a	
  comedian	
  this	
  cognition	
  suggests.	
  
To	
  demonstrate	
  the	
  ability	
  of	
  the	
  proposed	
  model	
  in	
  full,	
  the	
  PWMH	
  was	
  applied	
  to	
  
2	
  sets	
  of	
  40	
  jokes	
  from	
  an	
  extract	
  of	
  stand-­‐up	
  comedy,	
  each	
  by	
  a	
  different	
  British	
  comedian,	
  
intuitively	
  different	
  in	
  styles.	
  The	
  jokes	
  were	
  identified	
  by	
  an	
  instance	
  of	
  laughter	
  from	
  the	
  
audience	
   in	
   the	
   textual	
   referential	
   world	
   (the	
   recording),	
   with	
   paralinguistic	
   features	
  
removed,	
  in	
  keeping	
  with	
  prior	
  research	
  on	
  written	
  jokes	
  analysed	
  by	
  the	
  SSTH	
  and	
  GTVH.	
  
Milton	
  Jones	
  is	
  renowned	
  for	
  one-­‐liners,	
  and	
  Stewart	
  Lee	
  for	
  his	
  conversational,	
  alternative	
  
jokes.	
  In	
  analysing	
  these	
  two	
  comedians	
  using	
  the	
  Possible	
  Worlds	
  Model	
  of	
  Humour,	
  these	
  
types	
  of	
  general	
  descriptions	
  of	
  styles	
  a	
  stand-­‐up	
  comedian	
  portrays	
  can	
  be	
  rigorously	
  and	
  
reliably	
  analysed	
  using	
  a	
  framework	
  of	
  theories	
  often	
  applied	
  to	
  the	
  equally	
  creative	
  texts	
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within	
  literature.	
  The	
  analysis	
  was	
  shown	
  to	
  provide	
  clear	
  differences	
  in	
  the	
  way	
  that	
  each	
  
comedian	
  in	
  the	
  given	
  extracts	
  require	
  their	
  audience	
  to	
  use	
  and	
  construct	
  possible	
  worlds:	
  
Milton	
   Jones’	
   short	
   single-­‐joke	
   texts	
   have	
   less	
   reliance	
   upon	
   previous	
   jokes	
   used,	
   with	
   a	
  
tendency	
  to	
  instantiate	
  situational	
  and	
  personal	
  scripts	
  of	
  varying	
  category	
  in	
  each	
  joke.	
  It	
  is	
  
uncommon	
  for	
  alternative	
  worlds	
  to	
  be	
  in	
  use,	
  providing	
  very	
  linear	
  worlds	
  within	
  jokes	
  that	
  
lack	
  a	
  further	
  modal	
  structure.	
  The	
  accessibility	
  of	
  these	
  worlds	
  is	
  held	
  close	
  to	
  that	
  of	
  the	
  
actual	
  world	
  where	
  a	
  text’s	
  audience	
  is	
  based.	
  This	
  is	
  compared	
  to	
  that	
  of	
  Stewart	
  Lee,	
  who	
  
uses	
   personal	
   and	
   instrumental	
   scripts	
   in	
   the	
   constructions	
   of	
  worlds,	
   often	
   both	
   textual	
  
actual	
  worlds	
  in	
  a	
  universe	
  sharing	
  the	
  same	
  categorisation.	
  Stewart	
  Lee	
  has	
  a	
  higher	
  usage	
  
of	
  alternative	
  worlds	
  as	
  these	
  are	
  often	
  carried	
  throughout	
  the	
  narrative	
  of	
  other	
  extended	
  
jokes,	
  remaining	
  in	
  use.	
  They	
  also	
  vary	
  in	
  categorisation	
  more	
  often	
  (wish	
  world,	
  obligation	
  
worlds	
   etc.)	
   and	
   are	
   used	
   as	
   conflicting	
   worlds	
   within	
   jokes	
   to	
   produce	
   the	
   appropriate	
  
incongruity	
  (conflict	
  with	
  the	
  TAW).	
  Intertextuality	
  is	
  in	
  use	
  for	
  a	
  large	
  part	
  of	
  the	
  extract.	
  
These	
   differences	
   in	
   trends	
   throughout	
   each	
   set	
   of	
   40	
   jokes,	
   successfully	
   begin	
   to	
  
identify	
   a	
   style	
   for	
   each	
   comedian	
   surrounding	
   their	
   audience’s	
   construction	
   of	
   possible	
  
worlds	
  within	
  humour.	
  The	
  model	
  was	
  shown	
  to	
  avoid	
  the	
  same	
  criticism	
  of	
  the	
  GTVH	
  by	
  its	
  
roots	
   in	
   the	
   respected	
   and	
   widely	
   cited	
   analytic	
   framework	
   of	
   possible	
   worlds	
   theory,	
  
meaning	
  a	
  more	
  replicable	
  analysis	
  is	
  achievable	
  from	
  someone	
  else	
  using	
  the	
  same	
  model.	
  
It	
   additionally	
   achieves	
   the	
   cognitive	
   insight	
   that	
   Brône	
   and	
   Feyaerts	
   (2004)	
   identify	
   as	
  
necessary	
  within	
  humour.	
  The	
  thesis	
  has	
  provided	
  a	
  contribution	
  to	
  cognitive	
  stylistics	
  in	
  an	
  
additional	
   text	
   it	
   can	
   successfully	
   analyse	
   and	
   provide	
   worthy	
   insight	
   into,	
   as	
   well	
   as	
  
contributing	
  to	
  stand-­‐up	
  comedy	
  as	
  an	
  area	
  for	
  academic	
  research.	
  
To	
  conclude	
  this	
  study	
  it	
  will	
  be	
   interesting	
  to	
  speculate	
  on	
  future	
  applications	
  and	
  
developments	
  of	
  the	
  Possible	
  Worlds	
  Model	
  of	
  Humour.	
  This	
  thesis	
   is	
  only	
  able	
  to	
  scratch	
  
the	
   surface	
   of	
   the	
   potential	
   within	
   this	
   newly	
   proposed	
   model	
   of	
   humour.	
   There	
   is	
  
opportunity	
  for	
  the	
  analysis	
  of	
  many	
  varieties	
  of	
  other	
  humorous	
  texts,	
  as	
  well	
  as	
  a	
  variety	
  
of	
   results	
   to	
   obtain	
   from	
   these	
   potential	
   analyses.	
   The	
   model	
   has	
   the	
   ability	
   to	
   grow	
  
alongside	
   the	
   study	
   of	
   cognitive	
   stylistics,	
   and	
   the	
   trends	
   within	
   humour	
   theory.	
  
Developments	
  within	
   either	
   field	
   can	
  be	
   added	
  or	
   reviewed	
   in	
   light	
   of	
   new	
   research	
   that	
  
may	
  occur.	
  
Oring	
   (2011)	
   comments	
   on	
   the	
   GTVH’s	
   ignorance	
   of	
   accounting	
   for	
   paralinguistic	
  
features	
   within	
   jokes,	
   and	
   this	
   is	
   currently	
   the	
   case	
   for	
   the	
   Possible	
   Worlds	
   Model	
   of	
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Humour	
   also.	
   Due	
   to	
   the	
   limitations	
   of	
   this	
   thesis	
   the	
   development	
   and	
   inclusion	
   of	
  
paralinguistic	
  features	
  to	
  be	
  acknowledged	
  by	
  the	
  model	
  is	
  not	
  possible.	
  However,	
  there	
  is	
  
clear	
  scope	
  for	
  paralinguistic	
  features	
  to	
  add	
  to	
  the	
  construction	
  of	
  worlds	
  in	
  ways	
  such	
  as	
  
voices	
  and	
  mannerisms	
  of	
  characters	
  projected	
  through	
  discourse,	
  or	
   facial	
  expressions	
  of	
  
the	
  comedian	
  contributing	
  to	
  opinion	
  (e.g.	
  disgust,	
  joy	
  etc.).	
  Stewart	
  Lee	
  in	
  his	
  book	
  How	
  I	
  
Escaped	
  My	
  Certain	
  Fate	
  –	
  The	
  Life	
  and	
  Deaths	
  of	
  a	
  Stand-­‐Up	
  Comedian	
  (2010)	
  refers	
  to	
  the	
  
reasoning	
  behind	
  much	
  of	
  his	
  intonation	
  in	
  performance,	
  in	
  order	
  to	
  covey	
  humour	
  further	
  
to	
  the	
  audience,	
  and	
  manipulate	
  them	
  into	
  thinking	
  a	
  certain	
  idea	
  /	
  in	
  a	
  certain	
  way.	
  	
  
	
  
If	
   I	
   intonated	
   the	
  word	
   ‘braveheart’	
   as	
   if	
   I	
   thought	
   it	
   should	
   get	
   a	
   laugh,	
   it	
  
would	
  only	
  get	
  a	
  groan,	
  but	
  if	
  I	
  threw	
  it	
  away	
  as	
  if	
  it	
  were	
  just	
  an	
  accidental	
  
collision	
   of	
   words	
   to	
   which	
   I	
   had	
   given	
   no	
   actual	
   conscious	
   thought,	
   and	
  
which	
  only	
  coincidentally	
  echoed	
  the	
  folk	
  name	
  of	
   the	
  Scotch	
  national	
  hero	
  
William	
  Wallace,	
  then	
  it	
  would	
  get	
  a	
  big	
  laugh.	
  
(Lee	
  2010,	
  p.	
  73)	
  
	
  
Milton	
   Jones	
   is	
  often	
   considered	
  a	
   surreal	
   comedian,	
   for	
   instance	
  his	
  billing	
  at	
   The	
   Lowry	
  
theatre	
   described	
   him	
   as	
   ‘clever,	
  surreal	
  but	
  mainly	
   just	
   stupid	
   stupid	
   stupid’	
   (The	
   Lowry	
  
2013).	
  General	
  opinion	
  would	
  appear	
  to	
  agree,	
  as	
  his	
  Wikipedia	
  article	
  describes	
  his	
  style	
  as	
  
‘based	
   on	
   one-­‐liners	
   involving	
   puns	
   delivered	
   in	
   a	
   deadpan	
   and	
   slightly	
   neurotic	
   style’	
  
(Milton	
   Jones	
   2013).	
   This	
   “style”	
   described	
   must	
   be	
   contributed	
   to	
   by	
   the	
   paralinguistic	
  
features	
  surrounding	
  his	
  delivery	
   (timing,	
   facial	
  expression,	
   intonation	
  etc.),	
  as	
   the	
  PWMH	
  
analysis	
  given	
  highlights	
  Milton	
  Jones’	
  basic	
  structure	
  and	
  associated	
  style.	
  The	
  inclusion	
  of	
  
paralinguistic	
  features	
  in	
  world-­‐building	
  would	
  shed	
  light	
  on	
  any	
  discrepancies	
  between	
  the	
  
stylistics	
  and	
  cognition	
  provided	
  solely	
  from	
  discourse	
  and	
  those	
  from	
  delivery	
  of	
  the	
  jokes.	
  
	
   This	
  current	
  situation	
  of	
  the	
  model	
  not	
  including	
  paralinguistic	
  features,	
  means	
  that	
  
analysis	
  using	
   the	
  PWMH	
  carried	
  out	
  on	
   stand-­‐up	
  comedy	
   is	
  not	
   limited	
   to	
   this	
  particular	
  
type	
  of	
  text,	
  and	
  would	
  also	
  be	
  applicable	
  to	
  humorous	
  texts	
  that	
  are	
  more	
  commonly	
  the	
  
subject	
  of	
  a	
  linguistic	
  analysis	
  of	
  humour.	
  For	
  example	
  the	
  building	
  and	
  structure	
  of	
  possible	
  
worlds	
   within	
   humorous	
   plays	
   could	
   also	
   display	
   differences	
   in	
   styles	
   between	
   the	
  
humorous	
   worlds	
   included	
   and	
   where	
   the	
   humour	
   lies	
   (conflict	
   with	
   the	
   TAW	
   etc.).	
   The	
  
humorous	
  worlds	
  may	
  also	
  vary	
  greatly	
   from	
  the	
  worlds	
   in	
  the	
  remaining	
  text	
  that	
  do	
  not	
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contribute	
  to	
  humour.	
  The	
  humorous	
  structure	
  attributed	
  by	
  Attardo	
  (2002)	
  to	
  the	
  play	
  Lord	
  
Arthur	
   Savile’s	
   Crime	
   may	
   be	
   better	
   described	
   and	
   understood	
   by	
   the	
   PWMH	
   in	
   its	
  
alternative	
  worlds	
  and	
  any	
   conflict	
  within	
   them.	
  Though	
  created	
   in	
   light	
  of	
   the	
  neglect	
  of	
  
stand-­‐up	
   comedy	
   within	
   linguistic	
   theories	
   of	
   humour,	
   the	
   model	
   does	
   not	
   have	
   to	
   be	
  
constrained	
  to	
  the	
  analysis	
  of	
  this	
  organised	
  structure	
  of	
  jokes.	
  
	
   Further	
   to	
   types	
   of	
   texts,	
   potential	
   of	
   the	
   model	
   is	
   held	
   in	
   its	
   possible	
   ability	
   to	
  
account	
   for	
  differences	
   in	
   types	
  of	
  performed	
  comedy:	
   improvised	
  humour	
  and	
   its	
  world-­‐
building	
   could	
   differ	
   considerably	
   from	
   rehearsed	
   stand-­‐up	
   sets	
   as	
   analysed	
   within	
   this	
  
thesis.	
  The	
  improvised	
  jokes	
  seen	
  from	
  Milton	
  Jones	
  and	
  Stewart	
  Lee	
  as	
  retorts	
  to	
  heckling	
  
audience	
  members	
  could	
  prove	
  to	
  be	
  stereotypical	
  of	
  humorous	
  worlds	
  built	
  ad-­‐hoc	
  within	
  
performances	
  of	
  comedy.	
  Both	
  Milton	
  Jones	
  and	
  Stewart	
  Lee’s	
  improvised	
  retorts	
  instigate	
  
personal	
   scripts	
   in	
   both	
   humorous	
   worlds	
   that	
   contain	
   only	
   TAWs	
   and	
   no	
   alternative	
  
domains.	
  Both	
   stand-­‐up	
   comedians	
   repeat	
   jokes	
   through	
   lines	
  of	
   discourse	
   that	
   force	
   the	
  
audience	
  to	
  witness	
  the	
  incongruity	
  between	
  two	
  possible	
  worlds	
  for	
  the	
  second	
  time,	
  again	
  
producing	
   humour	
   and	
   subsequent	
   laughter.	
   These	
   observations	
   could	
   be	
   indicative	
   of	
   a	
  
wider	
  trend	
  within	
  improvised	
  comedy	
  within	
  stand-­‐up	
  performances.	
  	
  
	
   In	
   conclusion,	
   stand-­‐up	
  comedy	
  as	
  an	
  area	
  of	
   academic	
   research	
   continues	
   to	
   lack	
  
the	
   body	
   of	
  work	
   that	
   it	
   clearly	
   deserves.	
   This	
   thesis	
   should	
   be	
   viewed	
   as	
   an	
   attempt	
   to	
  
encourage	
   and	
   begin	
   to	
   look	
   at	
   ways	
   of	
   achieving	
   the	
   insight	
   stand-­‐up	
   comedy	
   deserves	
  
stylistically	
   and	
   cognitively.	
   The	
   results	
   achieved	
   from	
   the	
   analysis	
   illustrate	
   the	
   ability	
   of	
  
possible	
  worlds	
  theory	
  as	
  applied	
  to	
  texts	
  other	
  than	
  western	
  literature,	
  as	
  well	
  as	
  the	
  ability	
  
of	
  the	
  proposed	
  model	
  (Possible	
  Worlds	
  Model	
  of	
  Humour)	
  in	
  analysing	
  humour.	
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Appendix	
  A	
  	
  
	
  
Milton	
  Jones	
  transcript	
  with	
  analysis	
  summary	
  of	
  each	
  joke	
  
	
  
1. Relax,	
  I	
  know	
  what	
  I’m	
  doing.	
  Recently	
  I	
  did	
  a	
  gig	
  for	
  the	
  United	
  Nations	
  and	
  started	
  off	
  
by	
  saying,	
  where	
  are	
  you	
  all	
  from?	
  
TAW1:	
  Situational	
  script	
  of	
  stand-­‐up:	
  common	
  stand-­‐up	
  audience	
  participation.	
  	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Situational	
  script	
  of	
  UN:	
  ridiculous	
  question	
  to	
  ask	
  a	
  lot	
  of	
  people.	
  	
  
Accessibility	
  Relations:	
  All	
  held.	
  
Alternative	
  Worlds:	
  Knowledge	
  world	
  –	
  domain	
  of	
  TAW1	
  and	
  TAW2:	
  ‘I	
  know’.	
  
	
  
2. To	
  be	
  honest	
  there	
  wasn’t	
  much	
  time	
  for	
  anything	
  else.	
  
Repeats	
  joke	
  1	
  
TAW1:	
  Situational	
  script	
  of	
  stand-­‐up:	
  common	
  stand-­‐up	
  audience	
  participation.	
  	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Situational	
  script	
  of	
  UN:	
  ridiculous	
  question	
  to	
  ask	
  a	
  lot	
  of	
  people.	
  	
  
Accessibility	
  Relations:	
  All	
  held.	
  
Alternative	
  Worlds:	
  Knowledge	
  world	
  –	
  domain	
  of	
  TAW1	
  and	
  TAW2:	
  ‘I	
  know’.	
  
	
  
3. As	
  a	
   child	
   I	
   had	
  a	
  medical	
   condition	
   that	
  meant	
   I	
   had	
   to	
  eat	
   soil	
   three	
   times	
   a	
  day	
   in	
  
order	
  to	
  survive.	
  Lucky	
  my	
  older	
  brother	
  told	
  me	
  about	
  it	
  really.	
  
TAW1:	
  Situational	
  script	
  of	
  medical	
  condition:	
  brought	
  to	
  attention	
  by	
  his	
  older	
  brother.	
  	
  
Accessibility	
  relations:	
  A/properties	
  relaxed.	
  
TAW2:	
  Personal	
  script	
  of	
  bullying:	
  By	
  his	
  older	
  brother.	
  	
  
Accessibility	
  Relations:	
  All	
  held.	
  
	
  
4. He	
  later	
  died	
  of	
  massive	
  head	
  injuries	
  
TAW1:	
  Joke	
  3	
  TAW2.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Personal	
  script	
  of	
  murdering:	
  Over	
  the	
  top	
  reaction.	
  	
  
Accessibility	
  relations:	
  All	
  held.	
  
	
  
5. But	
  then	
  you	
  are	
  more	
  likely	
  to	
  be	
  injured	
  if	
  you’ve	
  got	
  a	
  massive	
  head.	
  
TAW1:	
  Joke	
  4	
  TAW2.	
  
Accessibility	
  relations:	
  All	
  held.	
  
TAW2:	
  Personal	
  script	
  of	
  large:	
  Milton	
  Jones’	
  brother	
  has	
  a	
  ‘massive’	
  head	
  (large).	
  	
  
Accessibility	
  relations:	
  All	
  held.	
  
	
  
6. I	
  used	
  to	
  think	
  that	
  sticks	
  and	
  stones	
  could	
  break	
  my	
  bones	
  but	
  words	
  could	
  never	
  hurt	
  
me,	
  but	
  that	
  was	
  until	
  I	
  fell	
  into	
  a	
  printing	
  press.	
  
TAW1:	
   Personal	
   script	
   of	
   bullying	
   (verbal):	
   Milton	
   Jones	
   ignoring	
   verbal	
   abuse	
   as	
   suggested	
   by	
   the	
  
common	
  phrase.	
  
Accessibility	
  relations:	
  All	
  held.	
  
TAW2:	
  Situational	
  script	
  of	
  accident:	
  Falling	
  through	
  a	
  printing	
  press.	
  	
  
Accessibility	
  Relations:	
  A/properties	
  relaxed.	
  
	
  
7. It’s	
   difficult	
   to	
   know	
   sometimes	
   if	
   you	
   remember	
   something,	
   or	
   remember	
   the	
  
photograph	
  of	
  something.	
  I	
  think	
  my	
  earliest	
  memory	
  is	
  in	
  America	
  standing	
  over	
  an	
  air	
  
vent	
  and	
  my	
  skirt	
  blowing	
  up.	
  
TAW1:	
  Situational	
  script	
  of	
  remembering:	
  Milton	
  Jones	
  is	
  recalling	
  a	
  legitimate	
  memory.	
  
Accessibility	
  relations:	
  All	
  held.	
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TAW2:	
  Personal	
  script	
  of	
  Marilyn	
  Monroe:	
  The	
  memory	
  described	
  is	
  not	
  his	
  but	
  Marilyn	
  Monroe’s.	
  
Accessibility	
  relations:	
  All	
  held.	
  
	
  
8. When	
  I	
  was	
  in	
  America	
  I	
  really	
  got	
  into	
  the	
  culture.	
  I	
  went	
  into	
  a	
  shop	
  and	
  the	
  guy	
  said	
  
‘have	
  a	
  nice	
  day’,	
  and	
  I	
  didn’t	
  so	
  I	
  sued	
  him.	
  
TAW1:	
  Personal	
  script	
  of	
  American	
  culture	
  (positive):	
  ‘Have	
  a	
  nice	
  day’.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Personal	
  script	
  of	
  American	
  culture	
  (negative):	
  Blame	
  culture	
  of	
  suing	
  people.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
	
  
9. If	
   there	
  was	
   a	
  mix	
   up	
  my	
   uncle	
   could	
   have	
   ended	
   up	
   as	
   the	
   president	
   of	
   the	
   United	
  
States.	
  He	
  was	
  an	
  undertaker	
  in	
  the	
  army	
  or	
  Barrack	
  Embalmer.	
  
TAW1:	
  Situational	
  script	
  of	
  army	
  job:	
  What	
  an	
  undertaker	
  in	
  the	
  army	
  would	
  entail.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Personal	
  script	
  of	
  Barack	
  Obama:	
  ‘Barack	
  Embalmer’	
  shares	
  phonetic	
  similarities	
  with	
  the	
  current	
  
president’s	
  name.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
Alternative	
  Worlds:	
  Hypothetical	
  extension	
  of	
  knowledge	
  world	
  –	
  domain	
  of	
  TAW2:	
  ‘if	
  there	
  was	
  a	
  mix	
  up’.	
  
	
  
10. So	
  if	
  you’re	
  being	
  chased	
  by	
  a	
  police	
  dog,	
  try	
  not	
  to	
  go	
  through	
  a	
  tunnel	
  then	
  onto	
  a	
  little	
  
see-­‐saw	
  then	
  jump	
  through	
  a	
  hoop	
  of	
  fire.	
  
TAW1:	
  Situational	
  script	
  of	
  chase	
  (police	
  dog):	
  Hypothetical	
  stereotypical	
  chase	
  with	
  a	
  police	
  dog.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  	
  Situational	
  script	
  of	
  dog	
  agility:	
  Chase	
  containing	
  elaborate	
  agility	
  course	
  obstacles.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
Alternative	
  Worlds:	
  Hypothetical	
  extension	
  of	
  a	
  knowledge	
  world	
  –	
  domain	
  of	
  TAW1	
  and	
  TAW2:	
  ‘if	
  you’re	
  
being	
  chased	
  by	
  a	
  police	
  dog’.	
  
	
  
11. ‘Cause	
  they	
  train	
  for	
  that.	
  
Repeats	
  joke	
  10	
  
TAW1:	
  Situational	
  script	
  of	
  chase	
  (police	
  dog):	
  Hypothetical	
  stereotypical	
  chase	
  with	
  a	
  police	
  dog.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Situational	
  script	
  of	
  dog	
  agility:	
  Chase	
  containing	
  elaborate	
  agility	
  course	
  obstacles.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
Alternative	
  Worlds:	
  Hypothetical	
  extension	
  of	
  a	
  knowledge	
  world	
  	
  –	
  domain	
  of	
  TAW1	
  and	
  TAW2:	
  ‘if’.	
  
	
  
12. Don’t	
  go	
  camping	
   in	
  the	
  countryside.	
  Have	
  you	
  ever	
  realised	
  that	
  whenever	
  the	
  police	
  
find	
  a	
  body	
  it’s	
  always	
  in	
  a	
  tent.	
  
TAW1:	
  Situational	
  script	
  of	
  camping:	
  Items	
  included.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Situational	
  script	
  of	
  forensics:	
  Forensics	
  tent	
  used	
  as	
  camping	
  tent.	
  
Accessibility	
  Relations:	
  B/inventory	
  relaxed.	
  
	
  
13. Years	
  ago	
  I	
  used	
  to	
  supply	
  Filofaxes	
  for	
  the	
  mafia.	
  Yeah	
  I	
  was	
  involved	
  in	
  very	
  organised	
  
crime.	
  
TAW1:	
  Personal	
  script	
  of	
  Mafia:	
  The	
  mafia	
  were	
  sold	
  diaries	
  by	
  Milton	
  Jones	
  as	
  a	
  salesman.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Personal	
  script	
  of	
  Filofax:	
  ‘Organized	
  crime’	
  takes	
  on	
  a	
  new	
  literal	
  meaning.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
	
  
14. I	
   come	
   from	
   a	
   family	
   of	
   police	
   marksmen.	
   I	
   think	
   that	
   was	
   a	
   reaction	
   against	
   my	
  
grandfather,	
  he	
  was	
  a	
  bank	
  robber.	
  He	
  died	
  quite	
  recently	
  surrounded	
  by	
  his	
  family.	
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TAW1:	
  Personal	
   script	
   of	
   dying	
   (old	
   age):	
  Grandfather	
   is	
   surrounded	
  by	
   family	
   spiritually	
   /	
   physically	
   at	
  
bed-­‐side.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Situational	
  script	
  of	
  criminality	
  (police	
  chase):	
  Family	
  are	
  the	
  police	
  tracking	
  down	
  and	
  killing	
  Jones’	
  
grandfather.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
	
  
15. My	
  other	
  grandfather,	
  he	
  was	
  a	
  peeping	
  tom.	
  Used	
  to	
  drill	
  holes	
  in	
  the	
  floor	
  and	
  spy	
  on	
  
the	
  people	
  in	
  the	
  floor	
  below.	
  But	
  he	
  died	
  quite	
  recently.	
  But	
  I	
  like	
  to	
  think	
  of	
  him	
  as	
  up	
  
there	
  somewhere.	
  
TAW1:	
  Personal	
  script	
  of	
  spirituality:	
  Likes	
  to	
  think	
  of	
  his	
  other	
  dead	
  grandfather	
  as	
  being	
  in	
  heaven.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Personal	
  script	
  of	
  perversity:	
  His	
  other	
  dead	
  grandfather	
  is	
  still	
  a	
  pervert	
  watching	
  people.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
Alternative	
  Worlds:	
  Knowledge	
  world	
  	
  –	
  domain	
  of	
  TAW1	
  and	
  TAW2:	
  ‘I	
  like	
  to	
  think	
  of	
  him	
  up	
  there’.	
  
	
  
16. Looking	
  down	
  on	
  us	
  
Repeats	
  joke	
  15	
  
TAW1:	
  Personal	
  script	
  of	
  spirituality:	
  Likes	
  to	
  think	
  of	
  his	
  other	
  dead	
  grandfather	
  as	
  being	
  in	
  heaven.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Personal	
  script	
  of	
  perversity:	
  His	
  other	
  dead	
  grandfather	
  is	
  still	
  a	
  pervert	
  watching	
  people.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
Alternative	
  Worlds:	
  Knowledge	
  world	
  	
  –	
  domain	
  of	
  TAW1	
  and	
  TAW2:	
  ‘I	
  like	
  to	
  think	
  of	
  him	
  up	
  there’.	
  
	
  
17. My	
  other	
  grandfather	
  
TAW1:	
  Joke	
  15	
  TAW2.	
  
Accessibility	
  relations:	
  All	
  held.	
  
TAW2:	
  Personal	
  script	
  of	
  grandfather:	
  Milton	
  Jones	
  has	
  three.	
  
Accessibility	
  Relations:	
  A/properties	
  relaxed.	
  
	
  
18. He’s	
  a	
  bit	
  of	
  a	
  man	
  for	
  the	
  ladies.	
  Doesn’t	
  matter	
  how	
  clearly	
  the	
  gents	
  are	
  signposted.	
  
TAW1:	
  Personal	
  script	
  of	
  attractiveness:	
  Milton	
  Jones’	
  grandfather	
  is	
  popular	
  with	
  ladies.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
   Instrumental	
   script	
   of	
   public	
   toilets:	
   His	
   grandfather	
   often	
   uses	
   the	
   ladies	
   toilet	
   instead	
   of	
   the	
  
gents’.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
	
  
19. My	
  other	
  grandfather	
  
TAW1:	
  Joke	
  17	
  TAW2.	
  
Accessibility	
  relations:	
  A/properties	
  relaxed	
  
TAW2:	
  Personal	
  script	
  of	
  grandfather:	
  Milton	
  Jones	
  has	
  four.	
  
Accessibility	
  Relations:	
  A/properties	
  relaxed.	
  
	
  
20. He	
  can’t	
  do	
  what	
  he	
  used	
  to	
  bless	
  him.	
  Y’know,	
  bomb	
  the	
  Japanese.	
  
TAW1:	
  Personal	
   script	
  of	
  old	
  age	
   (physical	
  ability):	
  Milton	
   Jones’	
  Grandfather	
   isn’t	
  as	
  mobile	
  as	
  he	
  once	
  
was.	
  
Accessibility	
  relations:	
  All	
  held.	
  
TAW2:	
  Situational	
  script	
  of	
  World	
  War	
   II:	
  The	
  grandfather	
   isn’t	
  able	
  to	
  bomb	
  the	
  Japanese	
  now	
  the	
  war	
  
has	
  ended.	
  
Accessibility	
  relations:	
  All	
  held.	
  
	
  
21. My	
  other	
  grandfather…	
  
TAW1:	
  Joke	
  19	
  TAW2.	
  
Accessibility	
  Relations:	
  A/properties	
  relaxed.	
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TAW2:	
  Personal	
  script	
  of	
  grandfather:	
  Milton	
  Jones	
  has	
  five.	
  
Accessibility	
  Relations:	
  A/properties	
  relaxed.	
  
	
  
22. …	
  he	
  would	
  never	
  ever	
  throw	
  anything	
  away	
  but	
  he	
  died	
  in	
  the	
  war	
  holding	
  on	
  to	
  a	
  hand	
  
grenade.	
  
TAW1:	
  Personal	
  script	
  of	
  hoarding:	
  Milton	
  Jones’	
  grandfather	
  couldn’t	
  throw	
  anything	
  out.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Instrumental	
  script	
  of	
  grenade:	
  His	
  grandfather	
  physically	
  didn’t	
  throw	
  away	
  a	
  grenade.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
	
  
23. My	
  other	
  grandfather…	
  	
  
TAW1:	
  Joke	
  21	
  TAW2.	
  
Accessibility	
  relations:	
  A/properties	
  relaxed.	
  
TAW2:	
  Personal	
  script	
  of	
  grandfather:	
  Milton	
  Jones	
  has	
  six.	
  
Accessibility	
  Relations:	
  A/properties	
  relaxed.	
  
	
  
24. …	
  there’s	
  nothing	
  unusual	
  about	
  him	
  don’t	
  know	
  why	
  I	
  brought	
  him	
  up	
  really.	
  
TAW1:	
  Situational	
  script	
  of	
  joke:	
  It	
  is	
  a	
  joke.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Situational	
  script	
  of	
  joke:	
  It	
  isn’t	
  a	
  joke.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
	
  
25. My	
  other	
  grandfather…	
  
TAW1:	
  Joke	
  23	
  TAW2.	
  
Accessibility	
  relations:	
  A/properties	
  relaxed.	
  
TAW2:	
  Personal	
  script	
  of	
  grandfather:	
  Milton	
  Jones	
  has	
  seven.	
  
Accessibility	
  Relations:	
  A/properties	
  relaxed.	
  
	
  
26. …	
  when	
  he	
  died	
  we	
  didn’t	
  even	
  get	
  the	
  chance	
  to	
  say	
  goodbye	
  which	
  was	
  all	
  the	
  more	
  
poignant	
  because	
  he	
  drowned	
  in	
  a	
  bowl	
  of	
  Cheerios.	
  
TAW1:	
  Situational	
  script	
  of	
  goodbye:	
  Never	
  said	
  goodbye	
  to	
  his	
  grandfather.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Situational	
  script	
  of	
  Cheerios:	
  Cereal	
  that	
  killed	
  him	
  sounds	
  like	
  a	
  farewell.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
	
  
27. My	
  grandmother	
  is	
  confused.	
  
TAW1:	
  Joke	
  25	
  TAW2.	
  
Accessibility	
  relation:	
  A/properties	
  relaxed.	
  
TAW2:	
   Personal	
   script	
   of	
   Grandmother:	
   She	
   doesn’t	
   understand	
   why	
   there	
   are	
   so	
   many	
   grandfathers	
  
either.	
  
Accessibility	
  Relations:	
  A/properties	
  relaxed.	
  
	
  
28. My	
  nephew,	
  when	
  he	
  grows	
  up	
  wants	
  to	
  be	
  an	
  accountant.	
  
(Female	
  audience	
  member	
  cheers	
  loudly)	
  
TAW1:	
  Personal	
  script	
  of	
  accountant:	
  Someone	
  who	
  deals	
  with	
  finance.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Personal	
  script	
  of	
  enthusiasm:	
  Overly	
  excited	
  by	
  the	
  notion	
  of	
  accountant.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
	
  
29. There	
  he	
  is.	
  
TAW1:	
  Personal	
  script	
  of	
  nephew:	
  Male	
  child	
  of	
  Milton	
  Jones’	
  sibling.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Personal	
  script	
  of	
  female:	
  The	
  audience	
  member’s	
  voice	
  sounded	
  distinctly	
  female	
  (high-­‐pitched).	
  
Accessibility	
  Relations:	
  A/properties	
  relaxed.	
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30. You	
  obviously	
  gave	
  him	
  some	
  helium.	
  
Repeats	
  joke	
  29	
  
TAW1:	
  Personal	
  script	
  of	
  nephew:	
  Male	
  child	
  of	
  Milton	
  Jones’	
  sibling.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Personal	
  script	
  of	
  female:	
  The	
  audience	
  member’s	
  voice	
  sounded	
  distinctly	
  female	
  (high-­‐pitched).	
  
Accessibility	
  Relations:	
  A/properties	
  relaxed.	
  
	
  
31. My	
  nephew,	
  when	
  he	
  grows	
  up	
  wants	
  to	
  be	
  an	
  accountant.	
  For	
  his	
  birthday	
  I	
  bought	
  him	
  
a	
  big	
  bag	
  of	
  receipts.	
  
TAW1:	
  Joke	
  28	
  TAW1.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Situational	
  script	
  of	
  receipts:	
  His	
  nephew	
  was	
  given	
  receipts	
  instead	
  of	
  the	
  gifts.	
  
Accessibility	
  Relations:	
  A/properties	
  relaxed.	
  
	
  
32. I	
  said	
  don’t	
  worry	
  if	
  you	
  don’t	
  like	
  them,	
  I’ve	
  kept	
  all	
  the	
  presents.	
  
Repeats	
  joke	
  31	
  
TAW1:	
  Joke	
  28	
  TAW1.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Situational	
  script	
  of	
  receipts:	
  His	
  nephew	
  was	
  given	
  receipts	
  instead	
  of	
  the	
  gifts.	
  
Accessibility	
  Relations:	
  A/properties	
  relaxed.	
  
	
  
33. I	
  don’t	
  know	
  if	
  any	
  of	
  you	
  have	
  been	
  skiing,	
  but	
  then	
  how	
  would	
  I?	
  
TAW1:	
  Situational	
  script	
  of	
  skiing:	
  scenario	
  of	
  skiing.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
Alternative	
  knowledge	
  world	
  –	
  domain	
  of	
  TAW1:	
  ‘I	
  don’t	
  know	
  any	
  of	
  you	
  have	
  been	
  skiing’.	
  
	
  
34. They	
  said	
  about	
  me,	
  that	
  I	
  was	
  too	
  immature	
  to	
  be	
  a	
  father,	
  but	
  when	
  I	
  saw	
  the	
  first	
  few	
  
seconds	
  of	
  my	
  son’s	
  life	
  I	
  thought	
  to	
  myself	
  “hahaha	
  he’s	
  naked”.	
  
TAW1:	
  Personal	
  script	
  of	
  Fatherhood:	
  Milton	
  Jones	
  is	
  now	
  responsible	
  as	
  he	
  has	
  a	
  child.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
Alternative	
  knowledge	
  world	
  –	
  domain	
  of	
  TAW1	
  (conflict):	
  Milton	
  Jones	
  “thought”	
  immaturely.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
	
  
35. When	
  my	
  daughter	
  was	
  born	
  she	
  had	
  jaundice	
  so	
  there	
  she	
  was	
  small	
  round	
  and	
  yellow.	
  
We	
  called	
  her	
  Melonie.	
  
TAW1:	
  Instrumental	
  script	
  of	
  jaundice:	
  The	
  baby	
  was	
  small	
  round	
  and	
  yellow	
  due	
  to	
  the	
  jaundice.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Personal	
  script	
  of	
  melon:	
  Round	
  and	
  yellow.	
  	
  
Accessibility	
  Relations:	
  All	
  held.	
  
	
  
36. I’ll	
  tell	
  you	
  what’s	
  a	
  dangerous	
  insect,	
  that	
  Hepatitis	
  Bee.	
  
TAW1:	
  Instrumental	
  script	
  of	
  Bee:	
  Insect	
  that	
  can	
  sting.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Personal	
  Script	
  of	
  Hepatitis	
  B:	
  Medical	
  condition	
  /	
  insect.	
  
Accessibility	
  Relations:	
  B/inventory	
  relaxed.	
  
	
  
37. I’ll	
  tell	
  you	
  where’s	
  a	
  dangerous	
  place	
  to	
  swim,	
  it’s	
  that	
  Hepatitis	
  Sea.	
  
TAW1:	
  Instrumental	
  script	
  of	
  Sea:	
  Swimming	
  in	
  the	
  ocean	
  –	
  hepatitis	
  sea.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Instrumental	
  script	
  of	
  Hepatitis	
  C:	
  Medical	
  condition	
  /	
  body	
  of	
  water.	
  
Accessibility	
  Relations:	
  B/inventory	
  relaxed.	
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38. Y’know	
  when	
  you’re	
  in	
  a	
  relationship…	
  what’s	
  that	
  like?	
  
TAW1:	
  Situational	
  script	
  of	
  relationship:	
  Waiting	
  for	
  a	
  joke	
  about	
  relationships.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Personal	
  script	
  of	
  relationship:	
  Milton	
  Jones	
  doesn’t	
  know	
  what	
  it’s	
  like.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
	
  
39. I’d	
   like	
   to	
   finish	
   with	
   a	
   prayer.	
   The	
   prayer	
   Jesus	
   taught	
   us.	
   Hang	
   on	
   a	
   minute	
   some	
  
people	
  are	
  thinking	
  Jesus	
  had	
  a	
  tortoise.	
  
TAW1:	
  Situational	
  script	
  of	
  teaching	
  (taught):	
  Milton	
  Jones	
  will	
  reference	
  a	
  prayer	
  from	
  the	
  bible.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Personal	
  script	
  of	
  Tortoise:	
  Shares	
  phonetic	
  similarity	
  with	
  ‘taught	
  us’.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
	
  
40. Went	
  home	
  for	
  Christmas	
  this	
  year,	
  couldn’t	
  get	
  in	
  the	
  door,	
  too	
  many	
  granddads.	
  
TAW1:	
  Personal	
  script	
  of	
  Christmas:	
  Family	
  gathering.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Joke	
  25	
  TAW2.	
  
Accessibility	
  Relations:	
  A/properties	
  relaxed.	
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Appendix	
  B	
  
	
  
Stewart	
  Lee	
  transcript	
  with	
  analysis	
  summary	
  of	
  each	
  joke	
  
	
  
1. But	
  I	
  was	
  making	
  a	
  number	
  of	
  kind	
  of	
  crass	
  generalisations	
  about	
  Americans,	
  although	
  I	
  
don’t	
  really	
  believe	
  any	
  of	
  them.	
  And	
  I	
  did	
  it	
  for	
  comic	
  effect.	
  And	
  I	
  don’t	
  understand	
  
how	
  anyone	
  can	
  have	
  a	
  kind	
  of	
  generalised	
  view	
  about	
  another	
  nation	
  or	
  race.	
  I	
  certainly	
  
don’t	
  and	
  I	
  think	
  it’s	
  because	
  I’m,	
  I’m	
  different	
  to	
  a	
  lot	
  of	
  you.	
  I’m	
  not	
  necessarily	
  better,	
  
but	
  I	
  am.	
  I’m	
  different.	
  
Alternative	
  obligation	
  world	
  and	
  alternative	
  knowledge	
  world	
  –	
  domains	
  of	
  TAW1	
  (conflict):	
  Stewart	
  
Lee’s	
  beliefs	
  of	
  right	
  and	
  wrong	
  in	
  TAW1.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW1:	
  Personal	
  script	
  of	
  self-­‐importance:	
  Stewart	
  Lee	
  believes	
  he	
  is	
  better	
  than	
  others.	
  	
  
Accessibility	
  relations:	
  All	
  held.	
  
	
  
2. And	
  I’m	
  better	
  let’s	
  face	
  it.	
  
Repeats	
  joke	
  1	
  
Alternative	
  obligation	
  world	
  and	
  alternative	
  knowledge	
  world	
  –	
  domains	
  of	
  TAW1	
  (conflict):	
  Stewart	
  
Lee’s	
  beliefs	
  of	
  right	
  and	
  wrong	
  in	
  TAW1	
  
Accessibility	
  Relations:	
  All	
  held	
  
TAW1:	
  Personal	
  script	
  of	
  self-­‐importance:	
  Stewart	
  Lee	
  believes	
  he	
  is	
  better	
  than	
  others	
  
Accessibility	
  relations:	
  All	
  held	
  
	
  
3. I	
  feel	
  a	
  little	
  bit	
  kind	
  of	
  removed	
  from	
  your	
  human	
  society,	
  cause	
  I’m	
  actually	
  adopted.	
  
I’m	
  an	
  adopted	
  man.	
  So	
  I’m	
  suspicious	
  of	
  notions	
  of	
  identity	
  or	
  nation.	
  For	
  example,	
  I	
  
grew	
  up	
  thinking	
  that	
  I	
  was	
  English.	
  Right,	
  but	
  about	
  two	
  years	
  ago	
  I	
  found	
  out,	
  this	
  is	
  
true,	
  I	
  found	
  out	
  that	
  my	
  real	
  father	
  is	
  Scottish,	
  which	
  of	
  course	
  means	
  that	
  I’m	
  Scottish.	
  
‘Cause	
  as	
  you	
  all	
  know	
  Scottishness	
  is	
  passed	
  on	
  through	
  the	
  male	
  genes.	
  
Alternative	
  knowledge	
  world	
  –	
  domain	
  of	
  TAW1	
  (conflict):	
  ‘’cause	
  you	
  all	
  know	
  Scottishness	
  is	
  passed	
  on	
  
through	
  male	
  genes’.	
  
TAW1:	
  Instrumental	
  script	
  of	
  genetics:	
  Audience	
  believe	
  Scottishness	
  is	
  not	
  passed	
  on	
  through	
  male	
  genes.	
  
Accessibility	
  relations:	
  E/natural	
  laws	
  relaxed.	
  
	
  
4. Like	
  a	
  disability	
  and	
  er	
  it…	
  
TAW1:	
  Joke	
  3	
  TAW2.	
  
Accessibility	
  relations:	
  E/natural	
  laws	
  relaxed.	
  
TAW2:	
  Instrumental	
  script	
  of	
  genetics:	
  Being	
  Scottish	
  is	
  a	
  disability.	
  
Accessibility	
  relations:	
  E/natural	
  laws	
  relaxed.	
  
	
  
5. It	
  overwhelms	
  all	
  female	
  chromosomes.	
  And	
  that	
  is	
  why	
  there	
  are	
  no	
  Scottish	
  women	
  
isn’t	
  it?	
  No	
  Scottish	
  women.	
  
TAW1:	
  Joke	
  4	
  TAW2.	
  
Accessibility	
  relations:	
  E/natural	
  laws	
  relaxed.	
  
TAW2:	
  Instrumental	
  script	
  of	
  genetics:	
  Genetically	
  impossible	
  to	
  have	
  Scottish	
  women.	
  
Accessibility	
  Relations:	
  E	
  /natural	
  laws	
  relaxed.	
  
	
  
6. There	
  are	
  men	
  in	
  kilts,	
  but	
  that’s	
  just	
  nature	
  trying	
  to	
  find	
  its	
  own	
  level.	
  
TAW1:	
  Joke	
  5	
  TAW2.	
  
Accessibility	
  relations:	
  E/natural	
  laws	
  relaxed.	
  
TAW2:	
  Personal	
  script	
  of	
  kilts:	
  Traditional	
  Scottish	
  male	
  dress	
  -­‐	
  resembles	
  the	
  notion	
  of	
  a	
  skirt.	
  
Accessibility	
  relations:	
  A/properties	
  and	
  E/natural	
  laws	
  relaxed.	
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7. And	
  if	
  a	
  Scottish	
  man	
  wants	
  to	
  breed	
  of	
  course	
  you	
  have	
  to	
  travel	
  south	
  of	
  the	
  border.	
  
TAW1:	
  Instrumental	
  script	
  of	
  human	
  reproduction:	
  human	
  biology	
  and	
  mating	
  in	
  Scottish	
  men	
  the	
  same	
  as	
  
all	
  humans.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Instrumental	
  script	
  of	
  reproduction:	
  Scottish	
  men	
  have	
  to	
  find	
  women	
  in	
  England.	
  
Accessibility	
  Relations:	
  E/natural	
  laws	
  relaxed.	
  
	
  
8. Normally	
  you	
  get	
  as	
  far	
  as	
  a	
  major	
  English	
  railway	
  station	
  get	
  off	
  the	
  train	
  lie	
  down	
  in	
  a	
  
gutter	
  drunk	
  and	
  can	
  hope	
  some	
  pollen	
  lands	
  on	
  you.	
  
TAW1:	
  Joke	
  7	
  TAW2.	
  
Accessibility	
  Relations:	
  E/natural	
  laws	
  relaxed.	
  
TAW2:	
  Instrumental	
  script	
  of	
  reproduction:	
  Scottish	
  male	
  reproduction	
  resembles	
  that	
  of	
  plants.	
  
Accessibility	
  Relations:	
  E/natural	
  laws	
  relaxed.	
  
	
  
9. And	
  I	
  can	
  say	
  that	
  remember	
  because	
  I	
  –	
  technically	
  I	
  am	
  Scotch.	
  
TAW1:	
  Personal	
  script	
  of	
  Scottish:	
  Stewart	
  Lee	
  is	
  Scottish.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Personal	
  script	
  of	
  scotch:	
  Referring	
  to	
  himself	
  as	
  Scotch	
  is	
  not	
  what	
  someone	
  Scottish	
  would	
  do.	
  
Accessibility	
  Relations:	
  A/properties	
  relaxed.	
  
	
  
10. Ye,	
  Scotch.	
  Genetically,	
  if	
  not	
  culturally.	
  And	
  I	
  think	
  that	
  even	
  though	
  I	
  grew	
  up	
  thinking	
  I	
  
was	
  English,	
  I	
  always	
  knew	
  that	
  I	
  was	
  one	
  of	
  you	
  y’know	
  ’cause	
  I’d	
  go	
  into	
  school,	
  
Monday	
  mornings,	
  people’d	
  go	
  “did	
  ya	
  see	
  the	
  sport	
  at	
  the	
  weekend	
  Stu?	
  The	
  brilliant	
  
sport?	
  That	
  all	
  men	
  must	
  like.	
  With	
  England	
  winning	
  it,	
  it	
  was	
  good	
  wasn’t	
  it?”	
  And	
  I’d	
  
go,	
  “no	
  in	
  fact,	
  it	
  filled	
  me	
  with	
  feelings	
  of	
  revulsion	
  and	
  disgust.”	
  
TAW1:	
  Personal	
  script	
  of	
  indifference:	
  Stewart	
  Lee	
  shows	
  stereotypical	
  Scottish	
  indifference	
  to	
  English	
  
sport.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Personal	
  script	
  of	
  overreaction:	
  Hyperbolic	
  reaction	
  of	
  English	
  sport	
  disgusting	
  Lee.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
Alternative	
  World:	
  Knowledge	
  world	
  	
  –	
  domain	
  of	
  TAW1	
  and	
  TAW2:	
  ‘I	
  always	
  knew	
  I	
  was	
  one	
  of	
  you’.	
  
	
  
11. Then	
  they’d	
  go	
  to	
  me,	
  what	
  about	
  the	
  rich	
  tapestry:	
  The	
  tableau	
  of	
  English	
  culture	
  and	
  
history.	
  Do	
  you	
  take	
  no	
  pleasure	
  in	
  that?	
  And	
  I	
  go,	
  “no	
  in	
  fact	
  the	
  whole	
  notion	
  of	
  English	
  
culture	
  just	
  makes	
  me	
  feel	
  kind	
  of	
  mentally	
  physically	
  and	
  spiritually	
  bereft.”	
  	
  
TAW1:	
  Joke	
  10	
  TAW2	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Personal	
  script	
  of	
  overreaction:	
  Hyperbolic	
  reaction	
  of	
  English	
  culture	
  and	
  history	
  physically	
  and	
  
spiritually	
  affecting	
  him.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
Joke	
  10	
  Alternative	
  World:	
  Knowledge	
  world	
  	
  –	
  domain	
  of	
  TAW1	
  and	
  TAW2	
  (harmonious):	
  ‘I	
  always	
  knew	
  I	
  
was	
  one	
  of	
  you’.	
  
	
  
12. And	
  they	
  go,	
  what	
  about	
  the	
  English	
  Language,	
  the	
  tongue	
  of	
  Shakespeare,	
  Shelley,	
  
Blake?	
  Churchill,	
  does	
  that	
  not	
  stir	
  some	
  residual	
  national	
  pride	
  in	
  you?	
  	
  And	
  I	
  go,	
  no	
  in	
  
fact	
  when	
  I	
  hear	
  an	
  English	
  accent	
  I	
  have	
  to	
  be	
  physically	
  sick.	
  
TAW1:	
  Joke	
  11	
  TAW2.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Personal	
  script	
  of	
  Stewart	
  Lee:	
  Stewart	
  Lee’s	
  own	
  English	
  voice	
  would	
  make	
  himself	
  physically	
  sick	
  
Accessibility	
  Relations:	
  All	
  held.	
  
Joke	
  10	
  Alternative	
  World:	
  Knowledge	
  world	
  	
  –	
  domain	
  of	
  TAW1	
  and	
  TAW2:	
  ‘I	
  always	
  knew	
  I	
  was	
  one	
  of	
  
you’.	
  
	
  
114	
  
	
  
13. And	
  I	
  would	
  hear	
  my	
  own	
  voice	
  answering	
  their	
  question.	
  
Repeats	
  joke	
  12	
  
TAW1:	
  Joke	
  11	
  TAW2.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Personal	
  script	
  of	
  Stewart	
  Lee:	
  Stewart	
  Lee’s	
  own	
  English	
  voice	
  would	
  make	
  himself	
  physically	
  sick.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
Joke	
  10	
  Alternative	
  World:	
  Knowledge	
  world	
  	
  –	
  domain	
  of	
  TAW1	
  and	
  TAW2:	
  ‘I	
  always	
  knew	
  I	
  was	
  one	
  of	
  
you’.	
  
	
  
14. And	
  I	
  would	
  start	
  vomiting	
  as	
  I	
  spoke.	
  
Repeats	
  joke	
  12	
  
TAW1:	
  Joke	
  11	
  TAW2.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Personal	
  script	
  of	
  Stewart	
  Lee:	
  Stewart	
  Lee’s	
  own	
  English	
  voice	
  would	
  make	
  himself	
  physically	
  sick	
  
Accessibility	
  Relations:	
  All	
  held.	
  
Joke	
  10	
  Alternative	
  World:	
  Knowledge	
  World	
  –	
  domain	
  of	
  TAW1	
  and	
  TAW2:	
  ‘I	
  always	
  knew	
  I	
  was	
  one	
  of	
  
you’.	
  
	
  
15. So	
  I	
  hate,	
  as	
  a	
  child	
  I	
  hated	
  being	
  English.	
  Yet	
  conversely,	
  I	
  always	
  harboured	
  secret	
  
cravings	
  for	
  shortbread,	
  offal,	
  and	
  heroin.	
  
TAW1:	
  Joke	
  3	
  TAW2.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Personal	
  script	
  of	
  being	
  English:	
  Stewart	
  Lee	
  hated	
  being	
  English.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
Alternative	
  World:	
  Wish	
  World	
  –	
  domain	
  of	
  TAW2	
  (harmonious):	
  ‘cravings	
  for	
  shortbread,	
  offal	
  and	
  heroin’	
  
Joke	
  10	
  Alternative	
  World:	
  Knowledge	
  World	
  –	
  domain	
  of	
  TAW1	
  and	
  TAW2:	
  ‘I	
  always	
  knew	
  I	
  was	
  one	
  of	
  
you’.	
  
	
  
16. Y’know	
  deep-­‐fried	
  heroin	
  if	
  I	
  could	
  get	
  it.	
  
TAW1:	
  Joke	
  15	
  TAW2.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Personal	
  script	
  of	
  heroin:	
  Stewart	
  Lee	
  craved	
  deep	
  fried-­‐heroin.	
  
Accessibility	
  Relations:	
  A/properties	
  relaxed.	
  
Joke	
  10	
  alternative	
  world:	
  knowledge	
  world	
  –	
  domain	
  of	
  TAW1	
  and	
  TAW2:	
  ‘I	
  always	
  knew	
  I	
  was	
  one	
  of	
  
you’.	
  
	
  
17. With	
  sauce.	
  Heroin	
  supper	
  two	
  ninety-­‐five.	
  	
  
TAW1:	
  Joke	
  16	
  TAW2	
  
Accessibility	
  Relations:	
  A/properties.	
  
TAW2:	
  Situational	
  script	
  of	
  chip	
  shop:	
  Heroin	
  is	
  edible	
  and	
  available	
  as	
  a	
  heroin	
  supper.	
  
Accessibility	
  Relations:	
  A/properties.	
  
Joke	
  10	
  Alternative	
  World:	
  Knowledge	
  world	
  	
  –	
  domain	
  of	
  TAW1	
  and	
  TAW2:	
  ‘I	
  always	
  knew	
  I	
  was	
  one	
  of	
  
you’.	
  
	
  
18. But,	
  so,	
  I	
  think	
  I	
  always	
  knew	
  Glasgow.	
  I	
  can	
  hardly	
  believe	
  this	
  is	
  happening.	
  I	
  think	
  I	
  
always	
  knew	
  that	
  I	
  was	
  a	
  Scotch	
  man	
  and	
  I	
  always	
  knew.	
  But	
  –	
  
Repeats	
  joke	
  9	
  
TAW1:	
  Personal	
  script	
  of	
  Scottish:	
  Stewart	
  Lee	
  is	
  Scottish.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Personal	
  script	
  of	
  scotch:	
  Referring	
  to	
  himself	
  as	
  Scotch	
  is	
  not	
  what	
  someone	
  Scottish	
  would	
  do.	
  
Accessibility	
  Relations:	
  A/properties	
  relaxed.	
  
Alternative	
  World:	
  Knowledge	
  world	
  –	
  domain	
  of	
  TAW1	
  and	
  TAW2:	
  ‘I	
  think	
  I	
  always	
  knew	
  I	
  was	
  one	
  of	
  
you’.	
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19. (Audience	
  member:	
  “it’s	
  Scottish”)	
  
Ye	
  Scottish	
  thank	
  you	
  for	
  correcting	
  me.	
  Sorry.	
  Er	
  Y’know	
  
TAW1:	
  Personal	
  script	
  of	
  apology:	
  Stewart	
  Lee	
  is	
  genuinely	
  thanking	
  for	
  the	
  correction	
  of	
  	
  ‘scotch’.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Personal	
  script	
  of	
  sarcasm:	
  Stewart	
  Lee’s	
  apology	
  is	
  not	
  genuine.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
	
  
20. It	
  was	
  an	
  error	
  I	
  made	
  on	
  purpose	
  for	
  comic	
  effect.	
  	
  
TAW1:	
  Joke	
  19	
  TAW2.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Personal	
  script	
  of	
  joke:	
  Stewart	
  Lee	
  has	
  to	
  explain	
  why	
  he	
  said	
  Scotch.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
	
  
21. And	
  I’m	
  glad	
  there’s	
  so	
  little	
  trust	
  in	
  me	
  in	
  the	
  room	
  that	
  people	
  are	
  going	
  ‘he’s	
  a	
  fucking	
  
idiot	
  he	
  doesn’t	
  know!’	
  
TAW1:	
  Personal	
  script	
  of	
  being	
  glad:	
  Stewart	
  Lee	
  is	
  genuinely	
  happy	
  people	
  don’t	
  realise	
  it	
  is	
  part	
  of	
  a	
  joke.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Personal	
  script	
  of	
  sarcasm:	
  Stewart	
  Lee	
  is	
  not	
  happy	
  but	
  annoyed	
  someone	
  didn’t	
  respect	
  that	
  it	
  
was	
  a	
  joke.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
	
  
22. ‘He’s	
  insane	
  what	
  is	
  he	
  talking	
  about?	
  He	
  hasn’t	
  done	
  the	
  most	
  basic	
  research.’	
  But.	
  
Repeats	
  joke	
  21	
  
TAW1:	
  Personal	
  script	
  of	
  being	
  glad:	
  Stewart	
  Lee	
  is	
  genuinely	
  happy	
  people	
  don’t	
  realise	
  it	
  is	
  part	
  of	
  a	
  joke.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Personal	
  script	
  of	
  sarcasm:	
  Stewart	
  Lee	
  is	
  not	
  happy	
  but	
  annoyed	
  someone	
  didn’t	
  respect	
  that	
  it	
  
was	
  a	
  joke.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
	
  
23. No,	
  but,	
  even	
  despite	
  that	
  I	
  always	
  knew	
  that	
  I	
  was	
  Scottish	
  in	
  my	
  heart.	
  In	
  my	
  brave	
  
heart.	
  
TAW1:	
  Personal	
  script	
  of	
  sincerity:	
  Stewart	
  Lee	
  is	
  referring	
  to	
  his	
  heart	
  as	
  brave	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Personal	
  script	
  of	
  Braveheart	
  1994:	
  Film	
  reference	
  involving	
  the	
  Scottish	
  hero	
  William	
  Wallace.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
Joke	
  10	
  alternative	
  knowledge	
  world	
  –	
  domain	
  of	
  TAW1	
  and	
  TAW2:	
  ‘I	
  always	
  knew	
  I	
  was	
  one	
  of	
  you’.	
  
	
   	
  
24. I	
  always	
  knew	
  that	
  I	
  was.	
  	
  
Repeats	
  joke	
  23	
  
TAW1:	
  Personal	
  script	
  of	
  sincerity:	
  Stewart	
  Lee	
  is	
  referring	
  to	
  his	
  heart	
  as	
  brave.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Personal	
  script	
  of	
  Braveheart	
  1994:	
  Film	
  reference	
  involving	
  the	
  Scottish	
  hero	
  William	
  Wallace.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
	
  
25. Ok	
  shout	
  out	
  if	
  you’ve	
  seen	
  the	
  film	
  brave	
  heart,	
  you’ve	
  all	
  seen	
  it	
  shout	
  out.	
  
(Audience:	
  “yeaaaah”)	
  
Ok,	
  now	
  you’ll	
  know	
  more	
  than	
  any	
  other	
  audience	
  I’ve	
  played	
  in	
  the	
  last	
  3	
  weeks	
  that	
  
Braveheart	
  is	
  the	
  shittest	
  film	
  ever	
  made	
  right?	
  
Alternative	
  knowledge	
  world	
  –	
  domain	
  of	
  TAW1	
  (conflict):	
  ‘you’ll	
  know’.	
  
TAW1:	
  Personal	
  script	
  Braveheart:	
  Link	
  to	
  Scottish	
  patriotism.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
	
  
26. It	
  was,	
  it	
  was	
  directed	
  by	
  the	
  reactionary	
  Catholic	
  bigot	
  Mel	
  Gibson.	
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TAW1:	
  Joke	
  25	
  TAW2.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Personal	
  script	
  of	
  Mel	
  Gibson:	
  Hyperbolic	
  description	
  of	
  negative	
  opinions	
  of	
  Mel	
  Gibson.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
	
  
27. And	
  it’s	
  full	
  of	
  basic	
  fundamental	
  historical	
  errors	
  which	
  insult	
  your	
  race,	
  and	
  mine	
  by	
  
association.	
  Here’s	
  just	
  three	
  off	
  the	
  top	
  of	
  my	
  head:	
  Firstly,	
  William	
  Wallace,	
  
Braveheart,	
  your	
  national	
  hero,	
  he	
  wasn’t	
  some	
  y’know	
  noble	
  savage	
  living	
  in	
  a	
  mud	
  hut,	
  
he	
  was	
  a	
  privileged	
  educated	
  nobleman.	
  Right,	
  secondly,	
  it’s	
  not	
  mentioned	
  by	
  Mel	
  
Gibson	
  in	
  the	
  film	
  but	
  there’s	
  some	
  evidence	
  to	
  actually	
  suggest	
  that	
  he	
  fought	
  as	
  a	
  
mercenary	
  for	
  the	
  English	
  as	
  a	
  teenager,	
  conveniently	
  missed	
  out.	
  Thirdly,	
  you	
  know	
  that	
  
French	
  princess	
  he’s	
  supposed	
  to	
  have	
  sex	
  with,	
  this	
  French	
  princess	
  during	
  the	
  film,	
  do	
  
you	
  remember?	
  And	
  the	
  implication	
  is	
  that	
  he	
  gets	
  her	
  pregnant	
  and	
  she	
  marries	
  
Edward	
  II	
  of	
  England	
  so	
  it’s	
  his	
  kid.	
  Now	
  she	
  was	
  a	
  real	
  historical	
  figure,	
  that	
  French	
  
Princess,	
  but	
  at	
  the	
  time	
  of	
  the	
  death	
  of	
  William	
  Wallace,	
  Braveheart,	
  your	
  national	
  
hero,	
  she	
  was	
  only	
  4	
  years	
  old.	
  
TAW1:	
  Personal	
  Script	
  of	
  Braveheart	
  (William	
  Wallace):	
  The	
  story	
  of	
  William	
  Wallace	
  as	
  portrayed	
  in	
  
Braveheart	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Personal	
  script	
  of	
  sex:	
  Braveheart	
  wouldn’t	
  have	
  had	
  sex	
  with	
  her	
  in	
  the	
  TAW1	
  as	
  she	
  wasn’t	
  
consenting	
  at	
  that	
  age.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
Intertextuality	
  in	
  use.	
  
	
  
28. Now	
  Glasgow,	
  I’m	
  not	
  saying	
  that	
  William	
  Wallace,	
  Braveheart,	
  your	
  national	
  hero,	
  
didn’t	
  have	
  sex	
  with	
  her.	
  
TAW1:	
  Joke	
  27	
  TAW2.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Personal	
  script	
  of	
  Braveheart:	
  In	
  light	
  of	
  anachronism	
  the	
  story	
  remains	
  in	
  tact	
  with	
  a	
  four	
  year	
  old	
  
princess.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
Intertextuality	
  in	
  use.	
  
	
  
29. Y’know.	
  He	
  probably	
  did.	
  If	
  I	
  look	
  at	
  my	
  own	
  personal	
  background	
  there’s	
  a	
  lot	
  of	
  sexual	
  
opportunism	
  involved	
  in	
  it	
  but	
  I’m	
  not	
  saying	
  he	
  didn’t	
  have	
  sex	
  with	
  her,	
  he	
  probably	
  
did.	
  But	
  if	
  he	
  did,	
  and	
  he	
  probably	
  did,	
  he	
  definitely	
  did	
  right?	
  
TAW1:	
  Joke	
  28	
  TAW2.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Personal	
  script	
  of	
  behaviour	
  (acceptable):	
  Stewart	
  Lee	
  is	
  seemingly	
  fine	
  with	
  a	
  four	
  year	
  old	
  having	
  
sex	
  with	
  William	
  Wallace.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
Intertextuality	
  in	
  use.	
  
	
  
30. It	
  would	
  have	
  been	
  a	
  far	
  less	
  romantic	
  scene.	
  
TAW1:	
  Joke	
  29	
  TAW2.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Situational	
  script	
  of	
  romance:	
  Litotes	
  of	
  how	
  the	
  given	
  situation	
  would	
  be	
  less	
  romantic	
  than	
  the	
  
film	
  depicted.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
Intertextuality	
  in	
  use.	
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31. Than	
  the	
  one	
  enacted	
  by	
  Mel	
  Gibson	
  in	
  the	
  film	
  Braveheart.	
  It	
  may	
  have	
  happened	
  in	
  a	
  
tent.	
  
TAW1:	
  Joke	
  30	
  TAW2.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Situational	
  script	
  of	
  Braveheart:	
  Focus	
  on	
  the	
  trivial	
  object	
  of	
  a	
  tent	
  being	
  included	
  in	
  edited	
  version	
  
of	
  Braveheart	
  discussed.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
Intertextuality	
  in	
  use.	
  
	
  
32. But	
  it	
  still	
  wouldn’t	
  have	
  been	
  a	
  romantic	
  scene	
  because	
  that	
  would	
  have	
  made	
  William	
  
Wallace,	
  Braveheart,	
  your	
  national	
  hero,	
  a	
  paedophile.	
  
TAW1:	
  Personal	
  script	
  of	
  Braveheart:	
  William	
  Wallace	
  –	
  hero.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Personal	
  script	
  of	
  paedophile:	
  William	
  Wallace	
  was	
  in	
  fact	
  a	
  paedophile.	
  
Accessibility	
  Relations:	
  A/properties	
  relaxed.	
  
Intertextuality	
  in	
  use.	
  
	
  
33. A	
  Scottish	
  paedophile.	
  
TAW1:	
  Joke	
  32	
  TAW2.	
  
Accessibility	
  Relations:	
  A/properties	
  relaxed.	
  
TAW2:	
  Personal	
  Script	
  of	
  Paedophile	
  (Scottish):	
  The	
  addition	
  of	
  being	
  Scottish	
  is	
  worse.	
  
Accessibility	
  Relations:	
  A/properties	
  relaxed.	
  
Intertextuality	
  in	
  use.	
  
	
  
34. The	
  worst	
  kind	
  of	
  paedophile…	
  	
  
Repeats	
  Joke	
  33	
  
TAW1:	
  Joke	
  32	
  TAW2.	
  
Accessibility	
  Relations:	
  A/properties	
  relaxed.	
  
TAW2:	
  Personal	
  Script	
  of	
  Paedophile	
  (Scottish):	
  The	
  addition	
  of	
  being	
  Scottish	
  is	
  worse.	
  
Accessibility	
  Relations:	
  A/properties	
  relaxed.	
  
Intertextuality	
  in	
  use.	
  
	
  
35. …that	
  there	
  is.	
  Coming	
  at	
  you	
  through	
  a	
  bothy	
  with	
  shortbread	
  on	
  his	
  face	
  
TAW1:	
  Joke	
  34	
  TAW2.	
  
Accessibility	
  Relations:	
  A/properties	
  relaxed.	
  
TAW2:	
  Personal	
  script	
  of	
  shortbread:	
  Scottish	
  connotations	
  and	
  crummy.	
  
Accessibility	
  Relations:	
  A/properties	
  relaxed.	
  
Intertextuality	
  in	
  use.	
  
	
  
36. Muttering	
  unintelligible	
  sexual	
  threats.	
  
TAW1:	
  Joke	
  35	
  TAW2	
  
Accessibility	
  Relations:	
  A/properties	
  relaxed.	
  
TAW2:	
  Personal	
  script	
  of	
  Scottish	
  accent:	
  Hyperbole	
  -­‐	
  The	
  variation	
  from	
  English	
  makes	
  it	
  difficult	
  to	
  
understand.	
  
Accessibility	
  Relations:	
  A/properties	
  relaxed.	
  
Intertextuality	
  in	
  use.	
  
	
  
37. In	
  a	
  frankly	
  incomprehensible	
  dialect.	
  
Repeats	
  joke	
  36	
  
TAW1:	
  Joke	
  35	
  TAW2.	
  
Accessibility	
  Relations:	
  A/properties	
  relaxed.	
  
TAW2:	
  Personal	
  script	
  of	
  Scottish	
  accent:	
  Hyperbole	
  -­‐	
  The	
  variation	
  from	
  English	
  makes	
  it	
  difficult	
  to	
  
understand.	
  
Accessibility	
  Relations:	
  A/properties	
  relaxed.	
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Intertextuality	
  in	
  use.	
  
	
  
38. Another	
  weird	
  thing	
  about	
  that	
  film,	
  is	
  that,	
  y’know	
  in	
  it	
  like,	
  (to	
  audience	
  member)	
  fine,	
  
leave	
  at	
  this	
  point	
  it	
  gets	
  worse.	
  
TAW1:	
  Situational	
  script	
  of	
  needing	
  the	
  toilet:	
  An	
  audience	
  member	
  is	
  leaving	
  to	
  use	
  the	
  toilet.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Personal	
  script	
  of	
  taking	
  offence	
  (leaving):	
  The	
  audience	
  member	
  has	
  left	
  as	
  he	
  is	
  offended.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
Intertextuality	
  in	
  use.	
  
	
  
39. That	
  man,	
  leaving	
  there	
  to	
  go	
  away	
  and	
  think	
  about	
  the	
  idea	
  of	
  a	
  paedophile	
  Braveheart.	
  	
  
TAW1:	
  Joke	
  38	
  TAW2.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Personal	
  script	
  of	
  perversity:	
  The	
  audience	
  member	
  is	
  leaving	
  to	
  think	
  about	
  Braveheart	
  as	
  a	
  
paedophile	
  in	
  detail.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
Intertextuality	
  in	
  use.	
  
	
  
40. In	
  the	
  privacy	
  of	
  the	
  toilet	
  cubicle.	
  
Repeats	
  joke	
  39	
  
TAW1:	
  Joke	
  38	
  TAW2.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
TAW2:	
  Personal	
  script	
  of	
  perversity:	
  The	
  audience	
  member	
  is	
  leaving	
  to	
  think	
  about	
  Braveheart	
  as	
  a	
  
paedophile	
  in	
  detail.	
  
Accessibility	
  Relations:	
  All	
  held.	
  
Intertextuality	
  in	
  use.	
  
	
  
